TE3UCHI JOKJIALOB
54-if Mex1yHapoIHOH HayIHO-TeXHHUYECKOH KOH(EPEHIMHU peroiaBaresieii U CTyICHTOB

B-ceabMbix, pakypc CbEMKM MMEET BaKHOE 3HaYeHMe, HEOObIYHbIE M HE YACTO MCMOMb3Y-
eMble paKypCbl NO3BONSOT KOHLEHTPMPOBATb BHUMAHME HA ONpeaenEéHHOM M300paXKeHUU.

BbisiBNEeHHble MpUeMbl BM3YaNbHOMO BO3AEMCTBMS OKA3bIBAKT BAMSIHME HE TOJIbKO Ha
BOCMPUATME KOHTEHTA LLEIeBOM ayauTopuein 6peHaa, HO M Ha MOBbILEHME Y3HABAEMOCTH
fashion-6peHpgos.

YOK 74.01

®UPMEHHbIN CTUNb KAK OCHOBA OU3AUHA B PEKJIAME
HA NPUMEPE BPEHAA ADOBE

Tumoxosuuy A.H. K.nc.H., aou., KopoéuuuHa E.C. ctya,.
locydapcmeeHHsbil yHUsepcumem ynpagieHus,
2. Mocksa, Poccutickas ®edepayus

[In3aiiH B pekname HauMHaeTcs ¢ GUPMEHHOro CcTung BpeHaa, KOTopbIi SBNSETCS HEOTb-
€MNEMOM YaCTbl0 PEKNAMHOM KaMMaHWKU M PEKNTAMHOM KOMMYHUKaUUKU B LenoM. Busyanu-
3aUMs KpeaTMBHbIX pelueHuid pa3pabaTtbiBaeMol peknaMbl CTPOUTCS HA OCHOBE 3/1EMEHTOB
hupmeHHoro ctmuns 6peHaa, LEHHOCTEN M OMbITa NPeablaywen KOMMYHUKALMOHHON aKTUB-
HOCTW.

MOUPMEHHbIN CTUNb NpeacTaBaseT coboit KOMMNNEKC LBETOBbIX, FpaduUyecknux u wpud-
TOBbIX 3JIEMEHTOB, KOTOpble HOPMUPYIOT eAMHbIM y3HaBaeMblt 0bpa3 bpeHpa. MNpodeccu-
OHanbHO pa3paboTaHHbIi GUPMEHHBIM CTUNb 06ecneynBaeT He TOJIbKO 3CTETUYECKY NpU-
B/IEKATENIbHOCTb M FAPMOHMYHOE COYETAHME Ero OTAE/bHbIX 3/IEMEHTOB, HO TaK)Xe OTpaXkaeT
dnnocoduto 1 rnaBHble LeHHOCTM BpeHAaa. Bce BM3yanbHble pelweHuns npu KpeaTMBHOM nna-
HMPOBAHUU peKNaMHbIX KaMMNaHUIM CO30aK0TCS B COOTBETCTBUM C QUPMEHHBIM CTUIEM, OT CO-
yeTaHus LLBETOBOW MaNUTpbl 4,0 0CO6EHHOCTEN rpadmku U WpUdTOB.

bazoBasg uHboOpMaLmsa 0 PUPMEHHOM CTUNE HAXOAMTCS B 6peHabyke KOMNAHUKU — 0du-
LManbHOM LOKYMEHTE, B KOTOPOM MpeacTaBaeHbl KOHUenuus, aTpubyTbl, TO3MLUMOHUPOBaHUE,
MHPOPMaLMS O LeneBor ayauTOpUM U OpyrMe LaHHble, KOTOPbIMU PYKOBOACTBYETCS OTAEN
MapKeTUHra aas pa3paboTKM KOMMYHUKALMOHHbIX KAMMAHWUM. TakxKe Y HEKOTOPbIX KOMMaHWUM
Kpome bpeHabyKa ecTb rananamH — HAbop CTaHAAPTOB M MHCTPYKLLMIA MO NMPUMEHEHMIO 1OTO-
TUNOB, PUPMEHHbIX 3HAKOB, UX LLIBETOBOMY U LIPU(TOBOMY UCMONHEHUIO, a TAKXKE MHCTPYKLUK
NS KOPPEKTHOIO pa3MeLLeHMs Ha PasIMYHbIX HOCUTENSIX.

bpeHz Adobe siBnseTcs npMMepoM TOro, HACKOJIbKO BaXKHY POJib UTPAeT KOpNopaTUBHas
aieHTMKa B MPOABMXKEHUM M Y3HABAEMOCTU KOMMAHUK, ee NPOAYKTOB U yciyr. AlgeHTHKa
Adobe otnnyaeTcs 9pKoM NaKOHWMYHOM LLBETOBOW NanMUTPOW, CAEPXAHHOM rpadmKoli 1 nNpo-
CTbIM WPHDTOM.

Llenesas ayoutopusi bpeHaa AenMTca Ha npodeccMoHanoB M nwbutener B Bo3pacte
oT 18 no 35 net. D10 TBOpYECKME NHOAM, KOTOPblE LEHAT cBObBOAY, NHOOST NoayyYaTb HOBbIE
3HaHus, nyTewecTBoBaTb. OHM OTBETCTBEHHbIE, BbINOMHAKT N0y paboTy KayecTBEHHO U
CTPEMSATCA K COBEpLUEHCTBY. YUaTcs Ha CBOMX owmnbkax u He 6osaTcs puckoBatb. KnueHTsl
Adobe BbIGMpatoT NpoAyKLMIO, OCHOBbBIBASICb HA CBOMX NOoTpebHocCTaX. CaMbiMM NONYASPHbI-
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Paznen 4
TEXHUYECKWE HAYKIN

Mu npoayktamm nuHenkn Adobe Creative Cloud cpeau notpebutenen saengetca Photoshop,
[Llustrator, Premier n Acrobat.

C uenblo BbISIBNEHWUS BAUSHWSA KOPMOPATUBHOM aMAEHTMKM Ha Y3HABaeMoCTb bpeHAa
Adobe B aHBape 2021 roga 6bin1 npoBefeH ONpoc LeneBoin ayautopuun. BeilbopoyHas coBo-
KYMHOCTb cOCTaBWa 214 pecnoHaeHTOB. B pe3ynbrate npoBea&HHOro onpoca bbian BbisiBNe-
Hbl cneayrowme ocobeHHOCTH BocnpuaTus 6peHaa Adobe uenesow ayautopumeii. Mo gaHHbIM
onpoca, o cywecrsoBaHum Adobe 3HatoT 97 % pecnoHAeHToB. Y 60NbLIMHCTBA peCnoHAEHTOB
6peHn accoummpyeTtcs ¢ nporpammoint Photoshop, naeHtndukaumns bpeHaa B CO3HAHUK ay-
AUTOPUKU MPOUCXOAMT 33 CYET 3arNaBHOM BYKBblI «A» Ha IpKO-KpacHOM (oHe. bpeHa Bbi3blI-
BaeT A0BEpUE Y ayAUTOPUM 33 CHET KaYeCTBEHHbIX NPOAYKTOB.

CoenaeM BbIBOZ, O TOM, UTO NpU pa3paboTke peKknamHOM KaMnaHMM Ha CTaguu BU3yanu-
3aLMM KpeaTMBHbIX peLleHnii, OCHOBHbIM NoKa3aTtesieM y3HaBaeMoCTu bpeHaa ansg notpebu-
Tenen aBngeTcs ero GUpMeEHHbIV CTUIb, KOTOPbIV JOMKEH OblTb OTPaXKEH B KOHLLENL MU BCEW
peKNaMHON KOMMYHUKaLUW.
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FEATURES OF DESIGN OF MODERN WOMEN'S BLOUSES

Kolosnichenko M., Doctor of Engineering, professor.,
Holovchanska Ye.O., assistant.

Kyiv National University of Technologies and Design

Kyiv, Ukraine

Women's blouses are an integral part of modern women's wardrobe. Due to the range
and style diversity, they are used in various situations and are included in such dress codes
as creative black tie, semi-formal A5, dressy casual A5, casual, business traditional, business
best [1, 2]. Research of features of modern blouses' design will allow the increasing quality
of collections of models of the designed clothes.

The study of the features of modern design of women's blouses was carried out
based on a collection of images of blouses of famous European and American designers
(ready-to-wear collection) and popular brands, which numbered more than 250 models for
2010-2020.As a result of the form's analysis features, a silhouette, color,and compositional
decisions were established.

The main styles in the design of women's blouses are classic, romantic, and ethnic
[2, 3]. Women's blouses in the avant-garde style are relatively native but made in the
classical and romantic styles can be used to create images in the avant-garde style.
According to the degree of the volume of the form, blouses of medium and large degree
predominate. The main silhouette of women's blouses in the period 2010-2020 is a
‘rectangle”. The number of models with a rectangular silhouette is up to 54 % of the range.
Another common silhouette in the design of blouses is the "trapeze” (24 %). Silhouettes
of "inverted trapezoid", "circle”, "oval" together occupy up to 20 % of products. Accordingly,
there is an increase in the length of blouses to the thigh line and even below. Increasingly,
blouses are worn without tucking into a skirt or pants.

If the models of women's blouses during the twentieth century and the first decade of
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