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ITHUYECKHE MOTUBBI B COBPEMEHHOM MO/Ie KaK AHAJIOT
MEXKAY TPAAUUMOHHBIM MPOLLILIM U Oy1yHIUM

III. M. MexrtueBa, DeepanbHOe rocylapcTBEHHOE OI0KeTHOEe 00pa3oBaTeIbHOE YUpeKAeHue
M. U. AnubdexoBa BbICIIero oopa3zoBanus «Poccuiicknii rocyiapcTBeHHbIH YHHBEPCHTET

uMm. A. H. Kocbsirnna (Texnosoruu. Auzaiin. UckyccTBo)»,

I. MockBa, Poccuiickas ®enepauust

AHHOTauMs. B coBpeMeHHbIE MOJHbBIE TEHACHLUUW AKTHBHO BHEIPSIOTCS SJIEMEHThl ATHUYECKOM CUMBOJIMKU
U KOJIOpUTa. DTOT TPEHJ HaOIIOIACTCS BO MHOTUX COBPEMCHHBIX KOJUICKIIMSIX M3BECTHBIX IH3aMHEPOB U OpEHIOB,
CTPEeMSIIUXCS CO37aTh YHHKAIbHBIC, 3allOMHUHAIONIUCCS, BOCTPCOOBAHHBIC KOJUICKIIMH, B KOTOPBIX OTPa)XKaeTcs
UICHTUYHOCTD U pa3HOOOpa3ue KyJabTypHOTO HACIICIHS.

B mnacrosiieit crarbe pacCMOTpPEH METOJl MHTErpalud HapoJHOIO HCKYCCTBA B COBPEMEHHYIO MOJHYIO WH-
JNyCTpUI0 u3lenuit JErkoil mnpombiiuieHHOoCTH. [IpoBenéH aHanu3 TpaJULUMOHHBIX KOCTIOMOB M HAapOJHBIX
opHameHnToB Cpennedt Azuu. HccnenoBaHO TBOPYECTBO COBPEMEHHBIX JIM3aHEPOB, BIOXHOBISIOLIMXCS HapO-
HBIM TBOPYCCTBOM, UCKYCCTBOM IIPH CO3IAaHHH ABTOPCKHUX KOJUICKIWil. PaccmoTpeHbl Hamboiee BOoCTpeOOBaHHBIC
Y TIOMYJISIPHBIC CETOIHS HEHPOCETH, TIe UCKyCCTBeHHBIN MHTEIUICKT (M) ucmonb30BaH B Ka4eCTBE BCIIOMOTATEIb-
Horo uHCcTpyMeHTa. MU crmocoOCcTBOBaNl COKPAIICHHIO BPEMCHHBIX 3aTpaT Ha PYTHHHBIC IPONECCHl U 3HAYUTEIHHO
pacumupmi 00JacTh TBOPYSCTBA TU3aifHEpa B IpOIECCe XYIOKECTBCHHOTO IMpoekTrpoBaHus. CUMOMO3 Tpaauiu-
OHHBIX M WHHOBAIIMOHHBIX TEXHOJIOTHI CIOCOOCTBOBAJ WHTECPIPETAIIMA HAPOIHOTO HCKYCCTBA B COBPEMCHHYIO
aBTOPCKYIO KOJUICKIIHIO OOYBHU M aKCECCYapoB.

Knrouesvie crnosa: KOJL1eKyust, KoCcnrom, Moda, O6y6b, mpeHO, uCKyCC‘mBEHHbIﬁ unmesjiexkni, Hellpocemb.

Ethnic Motifs in Modern Fashion as a Dialogue
between the Traditional Past and Future
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Abstract. Elements of ethnic symbols and color are actively being introduced into modern fashion trends.
This trend is observed in many contemporary collections of famous designers and brands striving to create unique,
memorable, sought-after collections that reflect the identity and diversity of cultural heritage.

This article examines the method of integrating folk art into the modern fashion industry of light industry
products. The analysis of traditional costumes and folk ornaments of Central Asia is carried out. The work of modern
designers who are inspired by folk art and fine arts when creating author's collections is studied. The most
demanded and popular neural networks today, where artificial intelligence (Al) is used as an auxiliary tool, are
considered. Al has helped to reduce the time spent on routine processes and significantly expanded the field of
creativity of the designer in the process of artistic design. The symbiosis of traditional and innovative technologies
has contributed to the interpretation of folk art into a modern author's collection of shoes and accessories.

Keywords: collection, costume, fashion, shoes, trend, artificial intelligence, neural network.

Materials and Technologies, 2025, N2 2 (16) 51



TexHuueckasn acTeTnKa n AI/I3aI‘/JIH

BBEJAEHUE

TpaauuuoHHas ONEKAa SBISETCS HEOThEMIIEMOM
YaCThIO MATEPHAIBHOW M JYXOBHOH KyJBTYpbhl HAIlUH
U TECHO CBsi3aHA C UCTOpHel crtpanbl. Takum 06pa3om,
CTHIM3ALUSI KITACCHYECKUX 00Pa30B C STHUYECKOH CHM-
BOJIMKOW 00O0Traiaer Moay HOBBIMH HJIESMH, CIIOCOO0-
CTBYET JUAJIOTY MEXKAY KyJIbTypamu. DTOT TPEH] MO-
3BOJISICT HAM JIy4Ille TOHATh U OIEHUTh pazHOOOpasue
MHpa, a TAKXKEe CO3/[aeT MPOCTPAHCTBO JUIsi TBOPYECTBA
U CaMOBBIPAKEHHUSL.

Lenv pabomwi: pa3paboTKa KOJJIEKIIUH COBPEMEH-
HOU JKEHCKOM OOyBH M CyMOK Ha OCHOBE HapOIHOIO
TBOPYECKOTO UCTOYHUKA.

3adauu uccnedosanus:

—  aHanM3 TPaJUIMOHHOTO KOCTIOMAa M OpPHAMEH-
toB Cpenneit Azuu;

—  xiaccu(UKaIKs HAPOJHOTO KOCTIOMA;

—  aHaJu3 KOJUIEKIMI COBPEMEHHbBIX JU3aiHEPOB;

—  CO3/MaHMe OCKU3HON KOJJIEKIUH OOyBH U
aKCEeCCyapoB.

Memoowl uccneoosanuli: METOA aHaln3a, COLUO-
JIOTMYECKUH (aHAU3 COMAJIBbHOTO 3HAYEHHsS U (DYHK-
Ui HAPOJHOTO KOCTIOMA B OOIECTBE, €r0 BIHMSHHE Ha
KYJIBTYPHYIO HICHTHYHOCTb), METO]] KJIACCU(PHUKAIIIH.

OCHOBHAS YACTbH

Tpaguuuonnyro HapoaHyro oaexay B CpenHeit
A3uH, KaK MPaBUIIO, MACTEPHIIN U3 TOTO, YTO OBLIO ITOJ
PYKOW — UCIIONIb30BANIA TPYOYIO JOMOTKAHUHY W3 ILEp-
CTH BEepOJIIOZIOB U OBEII, JJOMAIIHEH BBIICIKH IIKYPHI U
BoiIIoK. XJTom4atoOyMa)KHbIC TKaHH, OapxaT, IIEeNK 3a-
BO3WINCH U3 COCEIHUX TOPOJIOB, & HECKOJBKO IMO3/HEE
u u3 Poccun [1]. HempeMeHHBIM aTprOyTOM KEHCKOTO
oOpa3a ObUI TONOBHOW yOOp, YKpAIICHHBIH BEIIIUB-
KO — IIAIOYKa, KOTOpasl IUIOTHO oOJieraja TOJOBY U
HaNIyX0 3aKpbIBasia BOJOCHI [2].

DJIEMEHTOM KOCTIOMA, SIBIISIIOLIUMNCS TOKa3areiem
CTaTyCHOCTH, OOTaTCTBa U COLUAIBHOTO MOJIOKEHUS Ye-
JoBeka ObuTa U 00yBb [3]. Panee y O¢IHAKOB M acTyXOB
OBUTH TOJBKO CaHAJINU U3 TOJCTOW KOXKH, KOTOPBIC OHH
M3TOTABIUBAIA COOCTBEHHBIMH CHJIaMHU. borareie ke
HOCHJIM 00YBb, BBIIIOJHCHHYIO MAacTEpPaMH, CallOKHUKA-
Mu. JKecTkue camoru HCHOJB30BAJIMCh JJISL €31bl Bep-
XOM, & MATKHE — JUTSL HOIIICHUS B MMOBCETHCBHOM JKHU3HU.
KoxaHble TOTYOOTHHKH pPydYHOH pabOTHI YKpallaluCh
pa3HoO0pa3HbIM OPHAMEHTOM, IYTOBUI[AMUA U MOHETa-
MU. [loKuyIple KEHIIMHBI HOCHIIM MSTKHE CallorTd W3-
BECTHBIC KaK «HYHTH» — 3TO OBUIA BBICOKHE CAaIlOTH
U3 YCPHOW KOXKH, Ha KOTOpPBIC HAICBAINCh KOXKaHBIC
KaJIOIIH — «KEITHYW» U HOCKH Ha yiHie. MoJojbIe ke
JIEBYIIKH TPEIIOYUTAINA CaIlOTH 3€JICHOT0 WM Kpac-
HOTO IIBETA, C TOJICTOM MOIOIIBOIM MM BBICOKAM KOXKa-
HBbIM KaOmykoM. Camnoru, KOTOpbIe peAHa3HAYAIHCh JIIs
HEBECTHI 0CO00 PACIIUBAIMCH M YKPAIIAIUCH allTUIAKa-
LUCH U3 BETHOM U CepeOPSTHON KOXKH.
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Hu onna skeHIIMHA B NMpPEXHHE BPEMEHA HE MOIVIa
MpeACTaBUTh cebe oexly Oe3 BBINIMBKH, YKpaIICHHUS,
JieKopa. YKpalleHus: MpUJaBaii KEHCKOI ofiexkie 0co-
ObIl, BeMUeCTBCHHBIN BrJ [4]. OHM yKa3bIBaJIl Ha BO3-
pacrt, cemeiiHoe M colMalbHOE IOJ0KeHNe. BrImmBKoi
yKpamaim Bc€ — TOJIOBHBIE yOOpBI, Tosica, OeKIy, 00-
yBb. YKpallajlli OJEXKAy pPa3IHuHBIMU JIEKOPAaTHBHbI-
MH CTPOYKAaMH, allUIMKalWsIMM, Kycoukamu Oapxara,
MEXOBBIMH JICHTAMH, 0aXpoMOM, CKJIaIKaMH, KHCTOY-
KaMH, OHCepoM, KOpPAJUIOBHIMH M TEpiIaMyTpPOBBIMH
ITyTOBHLIAMH, TIEPBSIMH U JP.

HauuoHnanbHbIl KOCTIOM TpEACTaBIseT Ba)KHbIN
KOMIIOHEHT KYJBTYPHOH HMJICHTHYHOCTH W HCTOpUYe-
ckoro Hacienus Hapoza [5]. Kaxplil aneMeHT KocTioma
obnasaer creuuuIeckuM 3HaYeHHEM M CHMBOJIMKOH,
YTO NPUAAET EMY MCKITIOYNTEIBHOCTh U YHUKAJILHOCTb.

HanpoHanbHBIE KOCTIOM HMEET MHOTOBEKOBYIO
HCTOPHIO M TIPOJIOJDKAET HCIIOIb30BaThCSI HACEICHUEM
KakK B ITOBCEJIHEBHOM KM3HU, TaK U B paMKaX TpaJulu-
OHHBIX Ipa3aHuKoB. Ciryka cBoeoOpa3HbIM HACIIEANEeM
MIPE/IKOB, OH COXPAaHSET CBOIO aKTYyallbHOCTh M MPEO0o-
JeBacT BpPEMEHHbIC Oapbepbl, MOIIEPXKHBasi KyJbTyp-
HBI OONIMK Hanuu U e€ ucropuieckue kopHu. Hapon-
HBIH KOCTIOM H300MJIyeT TpaJiLIUOHHBIMH Y30paMH H
OpHaMeHTaMH. B mepByio oudepenb, reoMeTpUYeCKHUi
OpPHAMEHT CYNTAETCSI CaMbIM JPEBHHM, apXaudHBIM.
Wznpesne cunTaioch, 4TO BKIIIOUYCHHE OPHAMEHTAJIb-
HBIX JJIEMEHTOB B KOCTIOM IIpHUBIIEKAaeT OJiaronoiydue
(puc. 1 a).

[[BETOYHBIMU WJIM PACTUTEIBHBIMA OpHAMEHTaAMHU
yalie ykpamangach jKEHCKasi ofexnaa. MHTepeceH cum-
BOJ JiepeBa B PACTUTEIBHBIX OpHameHTax. ConacHo
MOBEPbsIM, BECh MHUp TpEJCTaBIsIeT cO00H Oonbloe
JIepeBO M Takas BBIIIMBKA CHMBOJIM3UPOBAa BCIO BCe-
JICHHYIO, KOoTopas cocrosiia u3 HebGa u 3emun. Cum-
TAJIOCh, YTO YEJOBEK SBISICTCS CBSA3YIOLIMM 3BEHOM
Mexxay HumH. ClienoBaTenbHO, TaKoi MOTHB B Hapoll-
HOW KynbType mnomyisipeH (puc. 1 6). Hexoropsie uzo-
OpakeHUSI B JKCHCKHX 00pa3ax OJMIETBOPSET ATaJOH
MYZIPOCTH, JOOPOTBHI M COCTpaJaHusi, YHCTOTHI, IIJIO-
JIOPOJHs PEIIUTEIBHOCTH M CHJIBI BOJM. Pacmyctus-
IIMHCST TIBETOK, K NPUMEpPY, BBIPAKACT IPEKPACHBIH
MOMEHT, KOTZIa pacKpbIBaeTcsi OyTOH ¢ OJlaroyxaroIum
apoMarom.

300Mop(hHBIE OpHAMEHTH! 3amudpoBann B cede
MOCJIaHusl Yepe3 HM300paXKeHHsl ¢ JKUBOTHBIMHU. Yacto
OHU CHUMBOJIM3UpOBAIN OOpBOy n0Opa CO 3JI0M WM
pacckasbplBalld MCTOPUIO O TOM, Kak BOHMHBI Xpadpo
MIPOTUBOCTOSUIN BparaM (puc. 1 B).

CoBpeMeHHbIE TEHIEHIIMU B MOJE JEMOHCTPUPYIOT
HaM aKTHBHYIO WHTETPALMIO 3JIEMEHTOB ASTHUYECKOH
CHMBOJIMKH M KOJIOPHTA B KIIACCHUECKHE 00pa3bl. DTOT
TPEH/ CeroiHs HaOJogaeM BO MHOTHX KOJUICKIHSAX
W3BECTHBIX JM3aHEPOB W OpEHJOB, KOTOpBIE CTpe-
MSTCS CO3[aTh YHHKaJbHBIE, KOHKYpPEHTOCIOCOOHBIE
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a(a)

6 (b) B (C)
Pucynok 1 — OpHaMeHTBI: a — reOMeTPHYECKHIi; 0 — pacTUTENbHBII; B — 300MOp¢HbIIT

Figure 1 — Ornaments: a — geometric; b — floral; ¢ — zoomorphic

BEIIM, W3/IeNusl JIETKOM IPOMBIIUICHHOCTH, OTPakalo-  MPEJCTaBICHBl B HEKOTOPBIX pPaboTax COBPEMEHHBIX
mue Bcé MHOrooOpasue Ooraroro KyJlbTypHOTO Hacie- — Ju3aiiHepoB, Takux kak Alnepu O0o3oBa, B OpeHmax
JIMsl Pa3HbIX CTpaH W pecnyOnuk'. DtHudeckue MotuBbl  onexasl Homeland, CUTADASH u np. (puc. 2).

a(a) 6 (b) B (C)

PucyHok 2 — PaGoTbl cOBpeMeHHBIX TU3aiiHEPOB:
a — kosuteknuu Aiinepu O6030Boii; 6 — 6pena oxexanl Homeland; B — CUTADASH

Figure 2 — Works by modern designers:
a — collections of Iperi Obozova; b — clothing brand Homeland; ¢ - CUTADASH

OCHOBHBIE aCIEKTBl 3TOTO TPEHJa — CMEUIEHHE  CO3/1aeT HWHTEPECHYIO KOJUIa0Opalfio MEXAy Mpo-
ctuned [6]. Jlu3aiiHepsl 4yacTo KOMOWMHMPYIOT Tpaju-  IUIBIM M HacTosmuM. CTaHOBSATCS IOIYJISPHBIMH OT-
LUOHHBIE 3JEMEHTHI, TAKW€ KaK BBIIIMBKA, y30pbl U  HHYECKHE MOTHUBBI — HUCIONB30BAaHHE Y30POB U CHMBO-
TKaHH, C COBPEMEHHBIMHU CHIIy3TaMH ¥ (DOpPMaMH — 3TO  JIOB, XapaKTEPHBIX ISl pasHbIX KyibTyp. WMHTerparms

"HaurnonanbHbli kocTioM B KbIpraicrane [DnekrpoHHbIi pecypc]. — Pexxum poctyna: https://deziiign.com/project/1fed157004d94
€c2986ca5092e290a9¢?ysclid=m9ipuptd81517023486. — lara nocryma: 19.10.2025.
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STHUYECKUX DJIEMEHTOB B OHEKIY IMO3BOJISIIOT CO3/aTh
YHUKAJIbHBIA CTUJIb U BBIPA3UTh CBOIO JIMYHOCTb, MOA-
YepKUBasi UHJIMBUYaJIbHOCTb U CaMOBBIpaXkeHue [7].
[IpoBenénHoe ymIyOIEHHOE WCCICIOBAaHUE MCPBO-
HCTOYHUKA, B YaCTHOCTH, HAPOIHOTO KOCTIOMa, HEO0O-
XOIUMO JUIS pa3pabOTKU aBTOPCKOW KOJUICKIIMU COBpE-
MCHHON OJIeXKIbI, OOyBH, akceccyapoB. HWHTerparus
STHUYECKUX 3JIE€MEHTOB B COOTBETCTBYIOIIME AKTyallb-
HBIM, MOJHBIM, COBPEMEHHBIM TEHICHIUSIM KOHCTPYK-
uuy, (OpPMBI, 3JIEMEHTHI JTOJDKHBI COXPAaHUTh B cebe
TPaJUIIMOHHOCTh B 00pa3ax [8]. BaxHBIM acriekToM siB-
JIIETCSL M3yYEHUE MOMYJSPHBIX OPHAMEHTOB M Y30pOB,
JIEKOPATUBHBIX AJIEMEHTOB, BKJIIOYAs BBIIIKBKY, aIlllIH-

KallMi ¥ BCE, YTO MOXKET MOAYCPKHYTH WHJIUBHIYyallb-
HOCTB 00pa3a.

B cBsI3M C BBIIEU3IIOKEHHBIM, 110 pPe3yJbTaTaM aHa-
JM3a HapOJHOTO KOCTIOMa OBUIO NPHHSTO DEIICHHE O
HEOOXOAMMOCTH B pa3paboTKe KiaccH(UKaIMu, coiep-
Kaled JeTanbHbld pa3dop oOpas3oB. Takas kinaccudpu-
Kalys B AajbHEHIIEM MO3BOJIUT C(OPMHPOBATH Ipel-
CTaBJIEHHE O HAPOIHBIX KOCTIOMax-o0pa3ax, KOTOpBIE
BITOCJICJICTBUM MOXKHO MHTETPUPOBATh B COBPEMEHHBIC
JIM3aliHbl, COOTBETCTBYIOIME aKTyaJbHBIM COBPEMEH-
HBIM TpeHzaM. Pe3ynbrarel uccienoBanus pparMeHTap-
HO TIpeJICTaBiIeHb! B Tabnuie 1.

Taonnna 1 — Anaums n kiaaccudukanus kocrioma Cpenneii A3un (pparmMenr)

Table 1 — Analysis and classification of Central Asian costume (fragment)

doto JJ1eMeHTbI OpHameHT Hexop LBer Marepuan
IInatse, I'eomeTrpuueckuit Briuska Po3zoBblit Xnonok
KaM30J1 Kaur At [lenx
Tecbma 3onoToit
OpHameHT
IInatee I'eomeTrpuueckuit Kant Bensrii 3omoroit ITapua
be3pykaBka PacturennpHbIi Tecbema KpacHbiit Anbrit lenk
Iosc Brimmska OpanxeBblit
VYkpamenus 3enennii XKenTerit
OpnHameHT Cunnii YepHbiii
Kanomm - [[BeToBoOWt Aunprit Koxa
KOHTpAacT UYepHblit
T'onoBHoi I'eomeTrpuueckuit Kant bensrit Boiinok
yoop Kuctb Kopnanessrit
Canoru - LIBeToBoit Anbii Koxa
KOHTPACT UYepHslil
Axceccyapbl I'eomerpuueckuii VYkpamenus Menb Mertamn
PacturensHsIi OpHameHT Cepebpo Kamun
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B PpE3YJIbTAaTC CUCTEMATU3AMU MATCpHUAJIOB CO3/a-
Hbl JUarpaMmsbl, TI€ HAITIAAHO IPOACMOHCTPUPOBAHBI
HanOolee MOomyJsApHbBIC BUAbI OPHAMCHTOB, HAJIU4UC
ACKOpa U JCKOPATUBHBLIX J3JICMCHTOB, paclpOCTpPaHCH-
HbIX MAaTCpUaIOB, KOJOPUCTUYCCKOEC PCIICHUEC, Hau-
Oojiee 3HAYUMEIC 3JIEMEHTHI KOCTIOMA. P€3yJ'II)TaTI)I
MMpEeACTaBJICHBI HCKOTOPBIMHA AUArpaMMaMu (pI/IC 3 a—r).

a(a)

B (¢)
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Hcxons u3 aHajau3a BBISIBICHO, YTO HauOoJee 4acTo
BCTpEYaeTCsl reoMeTpuueckuii opHameHT. Jlekop 00-
rar MHOTOOOpa3ueM BBIIIMBOK, JCKOPATUBHOW TECHMBI
¥ Pa3HOOOpPAa3HBIX KUCTOUYCK. Yalie HCIOIb30Ball Ha-
TypajbHble Marepualibl. B KocTioMax MOMyJISpPHBIMU
SIBIISIEOTCS OCIIbIC, ajlble, OPAHIKCBBIC, YCPHBIC, 3CICHBIC,
30JI0THIC, PO30BbIC U (YHOJIECTOBEIC 1BeTa [9].

6 (b)

r(d)

Pucynok 3 — lnarpaMMsl: a — OpHAMEHT; 0 — JeKOpP; B — MATEPHAJT; I — IBET

Figure 3 — Diagrams: a — ornament; b — decor; ¢ — material; d — color

[Ipu cozgaHuu KOMIEKUUHN AU3AWHEP OMUPAECTCS Ha
CBOE BHUJIEHUE, HACMOTPEHHOCTb, HAKOIJIECHHBIA OIBIT.
HUckyccrBennsiit natemiekt (M) n HoBble TexHONMOTUH
AKTUBHO BHEJPSIIOTCA B HAITY >kK3HB [10].

Wnctpymentst MM HaxomaT mnpuMeHeHHE B pas-
TMYHBIX cepax, oT cOopa M aHanM3a JaHHBIX IO TBOP-
YECKUX MPOLECCOB M BBINOJHEHUS PYTUHHBIX 3a/au.
[losiBneHHe HOBBIX TEXHOJOTUN JEMOHCTPUPYET, 4YTO
corpyaauuecTtBo ¢ MU oTkpsIBaeT nepea MOAHOW MHAY-
CTpHUEH HOBBIE TOPU3OHTHI, OPECHIBI CTPEMSTCS K Pa3BHU-
THUIO, HCCEIysl BUPTyallbHble MIPOCTPAHCTBA U M3MEHSS

Materials and Technologies, 2025, N2 2 (16)

crocoObl monauu cBoux uaeit [9, 11]. B coBpemMeHHBIX
YCIIOBUSIX HAOMIONAeTcsi pacTyllMii MHTEpeC K BUPTY-
AJIBHOM peaNbHOCTH Kak MHCTpyMeHTy. [Ipu paspaborke
KOJUIGKIIMM O0YyBHM M CyMOK C 3JIEMEHTaMH HapOJHOTO
KOCTIOMa OBLIM 3aJIeHiCTBOBaHbI HEWPOCETH, TaKHe Kak
«JAYFLOW.AI», «IlleneBpym», «Kandinsky». ITpomecc
reHepanuu B Helipocetn «lllexeBpym» mnpencraBieH
Ha pucyHke 4 a, 0.

Jns mocTkeHMsT HaWiIydlIero pesyibrara Kpaid-
HE BaXHO IPEIOCTABUTDH JCTAIHLHOE ONHMCAaHHUE (TTPOMT)
JKETAEMOTr0 OOBEKTa, OXBATHIBAIOLIEE BCE 3HAYMMBIC
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ACIICKTBI: OT O6III€I71 (I)OpMLI 1 JICKOPATUBHBLIX 3JICMCH-
TOB 10 MEJIBYANIINX HIOAaHCOB, TaKHX KakK BLI60p IBC-
TOBOM MnajJjuTpsl, TUII MaTcepuaa, eé TCKCTYPHBIC Xa-

PAKTCPUCTHUKH, HAJIUYUC HOOIMOJIHUTCIBHBIX 3JICMCHTOB
JACKOpa, OPHAMCHTA, a4 TAKXKE 0003HAYNTH HCOGXOHI/IMOC
KOJIMYCCTBO pPa3IMdHbIX Bapnaunﬁ MOJCIIH.

a(a)

6 (b)

PucyHnok 4 — HcxogHoe uzodpaxenne u renepanuu B Helipocetn «1lleneBpym»:
a — MepBOMCTOYHMK; 0 — reHepanuu ¢ npoMnToM: «?KeHnckue Tyuin ¢ HAUMOHAJIBHBIM OPHAMEHTOM,
J0MycTUMAasi raMMa BEeTOB KPACHBIi, OpaHKeBbIi, ro1y00ii 1 CHHUID

Figure 4 — The original image and generation in the Shedevrum Al:
a — the original source; b — generation with prompt: "Women's shoes with national ornaments,
acceptable range of colors is red, orange, light blue and blue"

B pamkax mepBoro srama MCCIICAOBaHHS OBUIO MPH-
HATO pelIeHHEe MPOBECTH TECTUPOBAHUE Psijia HEeHUpoce-
TEBBIX CHUCTEM, MPUMEHsISI K HUM OJMHAKOBBIN 3ampoc,
4TO Jall0 BO3MOXKHOCTh TIyOXKE MpPOaHAIH3HUPOBATH
WX (PYHKIHMOHAIBHBIC MapaMeTpPhl, MEXaHU3MBI 00-
paboOTKH 3ampocOB W CHCHU(HUKY BHU3yalU3alllH, a
TaK)KEe BBISIBUTH Pa3IM4Msi B CTHIIC TCHEpaluu uU300pa-
JKEHUM MeXAy pa3HbIMU cHCTeMaMu. [eHepauus, BbI-
OpaHHast, U NajbHEHIICH paOOThI Hall KOJUICKIUCH —
uelipocetb «JAYFLOW.AI» [9].

[TpoMTHI ai1st TeHepany B HelpoceTH «jayflow.ain:
«Co3pait 00yBb ¢ HAPOJIHBIM OPHAMEHTOM, JOMYCTUMAs
raMma IBETOB KPacCHBIH, TOIy0O0M, KeNThIH, OpaHKeBBIH
U cUHMI». «KeHCKHe CyMKH C HapOAHBIM OPHAMEHTOM,
JIOITyCTUMasi TaMMa [IBETOB OCIbIM, KPACHBIN, TOIYOOH,
cuHHI» (pHc. 5).

[pomrt: «KeHnckue cyMKu U 00yBb C HAPOTHBIM T'€O-
METPUYECKUM OPHAMEHTOM, JIONyCTMMasi raMmma IiBe-
TOB OCJBIi, KPACHBIN, OPAHKEBEIH, 3CJICHBIN, PO30BBIA,
roiry0oii u cuHui (puc. 6).
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Jnst Oonpield neTalupoBKH OOYBH M CYyMOK OBLIH
JMo0aBIICHBI B 3alpoC, TaKWE IMPOMTBI: TCOMETpUYC-
CKHIl OpHAMEHT, PaCTUTENIbHbIII OpHAMEHT, KOHKpETHas
[[BETOBAs ManuTpa, opma, opHameHT [9].

CoBpeMeHHass Mozia BCE Yaine oOpariaeTcs K STHH-
YEeCKMM MOTHBaM, I[E€PEOCMBICIINBAs TPATUIHMOHHBIE
OpHAaMEHTBI, TEXHUKA U CHUIYIThl B aKTyaJlbHOM KOH-
TEKCTE. DTOT TPEHJ OTpaKkaeT II00ANBHBIN HHTEpEC K
KyJIbTYPHOMY HAcCJIEJUI0, YCTOWYHMBOMY pPa3BUTHUIO U
WHAUBUAYAIbHOCTH. OCHOBHBIE MPOSIBICHUS HAPOJ-
HbIX MOTHBOB B COBPEMEHHOH MOJ€ MCIIOJIb30BaHUE
TPaAMLIMOHHBIX BHIIMBOK. B 2025 rogy B Moze mory-
JISIPHBI CJICAYIOLIME €T0 BUJIBI:

—  pacTUTeNbHbIE Y30pbl, TaKH€ KaK I[BETHI, JIU-
CThsI, BETBH, HO C To0aBIICHUEM OoJiee SIPKUX, HACHIIIICH-
HBIX I[BETOB;

—  BBIIIMBKA C HCIOJIB30BAHUEM METAJTMYECCKUX
HUTEH. DTOT TpeH ] NPUIAET OJEXK/I€ POCKOLIHBINA BU]I U
OCOOCHHO aKTyaJICH JIJIsl BEUYCPHHUX HAPSJIOB, IUIATHCB H
KOCTIOMOB;
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Pucynok 5 — I'enepauuu B HelipoceTn «JAYFLOW.AI»

Figure 5 — Generation in JAYFLOW.AI neural network

Pucynok 6 — Heiipocern «Kandinsky»

Figure 6 — Kandinsky Al
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—  BBIIIMBKA, OCHOBAaHHAs Ha 3THUYECKHUX Tpa-
JUMLUSIX Pa3IMYHBIX HaponoB. Cpeny MmomyispHbIX 3J1e-
MEHTOB — WHJMICKHE MOTHBBI C OOTraTbIMU I[BETaMH H
30JI0TBIMH HUTSIMH, a(pHUKaHCKas TEOMETpHusi, KUTai-
CKHE CHMBOJIBI y/Iaull M W300MIIMS, a TaKXKe JaTHHCKHUE
LBETOUHBIE OPHAMEHTBHI;

—  BBIIMBKA C TEXHOJIOTHYECKHMH DJIEMEHTaMHU.
TpaguumonHas pydHas pabora COYETaeTCsl C HOBBIMH
MarepuajaMy, TaKMMH KaK CBETOOTpaXKalollue HUTH,
KOTOpBIE JIeNIAIOT ONeKAy Oosiee (YHKIIMOHAIBLHOH,
WIN JlaKe BCTpauBaHWE MHHHUATIOPHBIX CBETOIMOJIOB B
TKaHb.

Taxoke B 2025 romy axTyanabHBI pydyHas U MalllUH-
Hasl BBIIIMBKA, IPU ATOM MHOTHE JTU3aiHEpPbl CTPEMSIT-
Csl COYeTaTh pasHble CTHJIM BBIIIMBKH, HCIIOIB3YSI KaK
KJIACCUYECKUE — TPAJAULUOHHBIEC, TAK U COBPEMEHHBIE
TEXHUKH (ClaBsHCKas, WHAMHCKAs, CKaHAWHABCKas).
Pyunasi BBIIIMBKA, KPY»KEBO, TKAYECTBO MOXXEM BHUJIEThH
B Koiuiekumsix OpennoB «Etroy», «Stella McCartney»,
«Ulyana Sergeenko» u np. [lomynsipHsl HaTypasibHbBIC
TKaHU (JIEH, XJIONOK, IIEPCTh) M SKOJIOTHYHBIE KpacH-
Tesn. B Tpenzge ocraercs JIOCKyTHOE HNIMTHE (TI9UYBOPK)
KaK OTCBUIKa K HAPOJHBIM peMEciiaM.

PaccmarpuBasi coBpeMeHHBIE Mopenu, B oOpasax
Yalle UCIOJIb3yeTCsl KOHTPACT, HallpUMeEp, KIIACCUUECKUI
KpOH, B COYETAHNH C SIPKUMH [[BETOBBIMHU JIOTIOJTHEHHMSI-
MH, XapaKTepHbIE JUIsl pa3HbIX KYJIBTYp, HalpUMep, MeK-
CHUKaHCKHE WIN a3uarckue TkaHu. CoxpaHseTcsl TPeH[
Ha aKceccyapbl ¢ STHUUECKUMH MOTUBAMH — 3TO HOsCA,
TOJIOBHBIE YOOPBI, OMXKYTEpHsI, CyMKH.

[IpyunHbI NOMYISAPHOCTH ITHUYECKON ICTETUKU:

—  HOCTaJbIHsI W NOWCK MJICHTHYHOCTH — B IJIO-
0aJIM3MPOBAHHOM MHUDE JIIOIU CTPEMSTCs HalTH cels U
MOJYEPKHYTh CBOM KOPHU;

—  ycToiuuBasi MOIa — UHTEPEC K PyUHOMY TPYyAY
1 HaTypaJIbHBIM MaTepuajiam;

—  KpOCC-KYJIBTYPHBII 0OMEH — CMEIICHHE CTHIICH,
HarpuMep, SMOHCKUH «00X0» WM CIIaBIHCKHH «CTPHT-
BUDY;

—  TIONyJsIpH3alusl 4epe3 COICeTH — Oyorepbl U
ceJIeOpHUTH TIOAJICPIKUBAIOT TPEHI.

Hapozanble MOTHBBI OyIyT pa3BHBaThCsl B CTOPOHY
COBPEMEHHBIX MHTEpIpeTanuidi (MUHUMAaIN3M + Tpajau-
LIMOHHAs BBIINBKA). ByneT crpemiienne k kotabopanuu
C MacTepamu — COTPYIHHYECTBO OpPEHIOB C HapOJIHBI-
Mu ymensuamu. Lludposoe Boruromenust — NFT-mona
C 3THUYECKUMHU MOTHBaMHU.

OTHUYECKHE MOTHBBI B COBPEMEHHOW MOJAE — 3TO
HEKHH «MOCT», CIIOCO0 JHanora MeXIy Tpaaulued u
COBPEMEHHOCTBIO. Ba)kHO, 4TOOBI 3TOT TpEH/1 pa3BHBalI-
Csl ¢ YBO)KCHHEM K KYJIBTYpPHBIM HCTOKaM, a HE IpeBpa-
LIAJICS. B IOBEPXHOCTHOE 3aMMCTBOBAHHE.

[Tpu pa3paboTke KOJUIEKIIUH BasKHO IITyOOKO M3Yy4UTh
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KyJIBTYpHBIE OCOOCHHOCTH HCCJIEAYeMOro Hapoja, €ro
TPaIMUMOHHBIA YKJIaJ XM3HH W MHpOBO33peHue. He-
00XOMMO TIPOAHAJIM3UPOBATH HAPOJHBIH KOCTIOM, €ro
OpHAMEHTAJIbHBIE MOTHBBI M XapaKTEPHYIO LBETOBYIO
raMmy, MCIIOJIb30BaBIIYIOCS B OfieXk/e, oOyBH M akcec-
cyapax. IIpeamouTeHue CTOMT OTHABaTh HATypalIbHBIM
MarepuagaM, TaK KaK OHM Jy4Yllleé BCEro IepenaroT
ayTeHTH4HYI0 (GakTypy U (GopMy TpaIulHOHHOIO KO-
ctioma. C nomourpto reHeparuBHoro MM moxHO nc-
CJIC/IOBaTh pa3JIMUHbIC BAPHAHTHI IIBETOBBIX PEIICHUH,
OPHAMEHTOB M JICKOPAaTUBHBIX JJEMEHTOB, IIpeJyIa-
ras HOBbIC MHTeprperanmu. V3ydas HapomHyio oOyBb,
MOXHO KOMOMHHPOBATH €€ 3JIEMEHTBI C COBPEMEHHBIMH
KOHCTPYKTUBHbIMH pemeHussMu [12]. Taxoil cuHTe3
KyJIBTYPHOTO HacJe[isi U aKTyaJbHOTO JH3aiiHa 103BO-
JIMT CO3/1aTh BOCTPEOOBaHHBIC MOJICIIN, KOTOPbIE HAWIYT
OTKJIMK Yy COBPEMEHHOT'O ITOTPEONTEIIS.

B co3manHOl aBTOpCKOM KOywiekimu (puc. 7) 3a oc-
HOBY B3SIT MOKaCHH B KOHCTPYKLUH, KOTOPOH Iperyc-
MOTpPEHO €IMHCTBO BEPXHEH 4acThu OOyBH CO CTEIIBKOM
10 BCEH JUTMHE U C HOCOYHOM 4acThio OOyBHM Ha OCHOBE
reHepanuit «JAYFLOW.AlI», «IleneBpym»,
«Kandinsky». B komiekumu IpoCieKUBAaeTCS JIHHUS
OT OOIIEero CwiIydTa M JICKOPaTUBHBIX AJIEMEHTOB JI0
MEJIBYalIINX HIOAHCOB, BKIJIIOYAsi BHIOOP I[BETOBOM Ia-
TUTphl. B Koiuteknuu mnpeoOnagaeT mBeTOBas MaJIUTPa,
XapaKkTepHasl KOJIOPUTY HapoOJHOrO KOCTIOMAa — Kpac-
HBII, OPAaH)KEBBIA, CHHHUMU, TOIyOOH, PO30BBIH, YCPHBIH.
Ha ocHoBe aHanm3a MCTOYHMKA, OBUIM BBHIOpAHBI TOIMY-
JSIPHBIC OPHAMEHTBI — I'€OMETPHUYCCKHIA W PacTHTEIb-
HbIil. CHMONO3 HApOJHOTO U COBPEMEHHOTO B MOJEISAX
KOJUICKIIMH, BKJIIOYasi KOHCTPYKLHH, I[BETOBYIO I'aMMY,
OpHAMEHTAJIbHbIE MOTHBBI OJHOBPEMEHHO CO3JaJId U
KOHTPACT, ¥ OOIIHOCTH Yepe3 ITHUKY, TOJUEPKHYB CBSI3b
MEXXIY MPOILIEIM U Oy/TyIIHM.

3AKJIIOYEHUE

[Ipn pa3paboTke KOJUIGKIMH CJEIYyeT YYUTHIBATH
YHUKAJIbHBIE KYJIBTYpHbIE OCOOCHHOCTH KaXKIOTO Ha-
pozna, HEOOXOJMMO NETaJIbHO W3YYHTh HApOJHBIA KO-
CTIOM, BKJIIOYasi OPHAMEHTAJIbHBIC MOTHBBI, LIBETOBYIO
MAJIMTPY, Marepuasil U Apyrue ocobeHHoctu. [eHepa-
UM B HEHPOCETSX, SIBISISCH WHCTPYMEHTOM, IPEAJIo-
KUJIM OOJIBIIOE KOJIMYECTBO BO3MOXKHBIX BapHallMi |
WAed Al YaCTUYHOTO HCIOJIB30BaHUS MX TIPH paspa-
0OTKe 3CKM3HON KOJUISKIMH OO0yBH M CyMOK. V3ydenue
W aHalu3 HapOIHBIX KOCTIOMOB, BKIIIOYas OOyBb, ak-
ceccyapbl B CHMONO3€ C MCKYCCTBEHHBIM MHTEIUIEKTOM
MIO3BOJISIIOT CO3/aTh COBPEMEHHbIE KOJIEKIINH, COYeTast
B ce0e 2JIeMEHTHl KyJBTYpPHOTO Hacileausi ¢ JalbHeH-
el UX MHTerpanuell uX B COBPEMEHHbIE KOHCTPYKIIHH,
MoJTydasi akTyaJbHYI0 MOJIEJIb, KOTOpasi HalJeT CBOEro
KOHKpeTHoTro norpeduress [13].
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Pucynok 7 — Kosiekuust 00yBH M CYMOK HA OCHOBE aHAJM3a HAPOIHOI0 KOCTIOMA ((hparMeHT)

Figure 7 — Collection of shoes and bags based on the analysis of folk costume (fragment)
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