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IIpoexTHpOBaHUE 3JIEMEHTOB ABTOPCKOI0 CTUJIA
B AM3aliHe HHTEPbEPa CaJI0HA KPacCOThI

M. JI. MenBeneBa, Yupexnenue oopazoBanus «Buredckuii rocyiapcrBeHHbIi
H. H. CamyTnHa TeXHOJIOTHYEeCKHI YHHBepCcHTeT», I. Butedck, Pecmybimka besnapycb

AnHoranus. [TpoexTupoBaHue MHTEphEpa CaJIOHA KPacOThI SIBISETCSl aKTyalbHOH 3ajaueil B KPYIHBIX TOpo-
Jlax ¥ OOJaCTHBIX IIEHTpaX, TaK KaK COBPEMEHHbIH W KoMQopTaOeabHbIH CaloH OyAeT BIUATH HAa UMUK M TypH-
CTHYECKYIO MPUBIICKATEILHOCT TOPOJa, TIOMOXET IMOBBICUTH Ka4eCTBO OOCITY>KHMBAaHHs KJIMEHTOB, CTAaHET MECTOM
IIPUBJIEYEHUS] HE TOIBKO MECTHBIX JKUTEIEH, HO U rocTei ropoxa. Llenb — mpoBeCTH KOMIIIEKCHOE HCCIEJOBAaHUE
CYIIECTBYIOIIMX TCHJCHIUH, PEIICHNI 1 NMPaKTHK B 00JaCTH An3aiiHa MHTEphepa CaJlOHOB KPacoThl U pa3paborarh
YHHUKaJIbHOE JM3aliHEPCKOE pELIeHUE ISl CTYIUH, KOTOpoe OyJeT COOTBETCTBOBATh BHICOKMM CTaHIapTaM JCTe-
TUKH, (YHKIMOHAIFHOCTH M SPTOHOMHKHM. BHHMaHHWE YNENCHO NMPOECKTUPOBAHHMIO 3JIEMEHTOB aBTOPCKOTO CTHIIS
B jauzaiiHe wuHTepbepa. OOBEKTOM HCCIICOBAaHMS SBISETCS IPEIMETHO-IIPOCTPAHCTBEHHAs cpelJa HHTEphepa
canmona kpacotsl «IMAGE LAB». B pesynbrare paOoThl NpoOaHaIM3MPOBaHBI BapUAHTBl HCIIOIb30BAHMUS
ABTOPCKOTO CTHJIS JUISl CO3JJaHUsI MHTEPhepa CaJOHa KPacoThl, 0COOCHHOCTH 30HMPOBAHMS ITOMEIICHHUS C HCIIOJIB30-
BaHMEM aBTOPCKOH rpadyKH, a TaKKe CO3JaHhue aBTOPCKOTro 00OpymoBaHUs. TBopueckas 3ajada — CO3AaHHE SPKO-
T0, COBPEMEHHOTO M CTHJIGHOTO IPOCTPAHCTBA, KOTOPOE MPUBJIEKACT BHUMAHNUE M 00eclieyrBacT KOM(POPTHOE OKa-
3aHUE KOCMETUYECKHUX YCIyr. B mpoexre ydTeHbl COBpEMEHHBIE TEHJEHIMU B AMU3aliHE UHTEPHEPOB B COUETAHUU C
MIPAaKTHYECKUMH MTOTPEOHOCTSIMU KIIMEHTOB M IIEpCOHANa cajoHa. MeTox MCcCieoBaHus: JINTepaTypHO-0030pHBIN 1
aHamuTHIecKuil. OCHOBHBIMH IIPUHIMIAMHU Pa3padOTKM HHTEphepa SBISIOTCS IPrOHOMUYHOCTH, (DYHKIIMOHAJb-
HOCTh M COOTBETCTBHME ICTETHMYECKMM TpeOoBaHUsM. OONacTb NMPaKTHUECKOTO NMPUMEHEHHs — MHTEphep calloHa
KpacoThl, B KOTOPOM OKa3bIBAIOTCS MOJOOHBIE OBIOTH-YCIyrd. B pesysnbrare pa3paboTaH MHTEPbEp M aBTOPCKHE
9JIEMEHTHI, KOTOpPBIE TIIATEIBHO MPOIYMAaHBI C Y4eTOM (DYHKIIMOHAJIBHOCTH, SCTETHKH CTWIA A0(MaMUHOBBIN JICKOP
n obuielt arMocgepsl ITOMEIICHHSI.

Kniouegvie crosa: asmopckas epaghuka, KOHCMPYKyus, CMOUKA AOMUHUCIPAmMOpd, OU3alH UHmMepbepd, CAaloH
Kpacombvi.

Development of Elements of the Author's Style
in the Interior Design of a Beauty Salon

Maria D. Medvedeva, Educational institution "Vitebsk State Technological University",
Natallia N. Samutsina Vitebsk, Republic of Belarus

Abstract. Designing the interior of a beauty salon is a significant challenge in large cities and regional centers,
since a modern and comfortable salon enhances the image and tourist appeal, improves the quality of customer
service, and serves as a destination attracting not only local residents, but also visitors. The aim of the project is to
conduct a comprehensive study of current trends, and best practices in interior design of beauty salons and propose
a unique design concept for a beauty studio adhering to high standards of aesthetics, functionality and ergonomics.
Attention is paid to the design of elements of the author's style in interior design. The focus of the study is the subject-
spatial environment of the interior of IMAGELAB beauty salon. The results present two distinct design concepts
incorporating the author's style within the interior of a beauty salon, the features of zoning the room using the author's
graphics, as well as the creation of author's equipment are analyzed. The creative task of the project is to create
a bright, modern and stylish space that attracts attention and ensures comfortable provision of cosmetic services.
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Each element of the interior is carefully thought out taking into account the functionality, aesthetics of the dopamine
décor style and the overall atmosphere of the room. The project integrates modern trends in interior design in
combination with the practical needs of customers and salon staff. The research method is literary-review and analytical.
The main principles of interior design are ergonomics, functionality and compliance with aesthetic and ergonomic
requirements. The field of practical application is the interior of a beauty salon, in which such beauty services

are provided.

Keywords: Author's graphics, design, reception desk, interior design, beauty salon.

BBEJIEHUE

TBopueckoe BUJEHHE U BKYC Biajesblia MOMELICHHS
OyZleT oTpakaTh aBTOPCKHH CTHIIb, KOTOPBIN BKIFOUACT
COUETAaHUE TAKUX AJIEMEHTOB, KaK LIBETOBasl MalUTpa,
MaTepHaibl, TEKCTYpPhI, MEOCITh, akceccyapsl U (YHKIIHU-
OHAJIBHOCTh MpOCTpaHCTBa. YacTo aBTOPCKHUIl CTUIIb B
HHTEpbepe MPOSIBIISETCS KaK MHTErpalusi COBPEMEHHbIX
TPEHJOB U UCIOJIb30BaHUE YHUKAIbHBIX JeTanei [1].

Korma mocerutens mpUXOAMT B CallOH KPacoOTbl —
HEOOXOIMMOE YCIIOBHE — 3TO BBINIOJIHUTH 3arlIaHUPO-
BaHHBIC MPOIEIYpPHl M pacciadutbes. [loaTromy KoH-
TaKT MEXIY BH3yallbHBIMH 00pa3aMH HHTEpbEpa U
OKUJAHUSIMU KIIMEHTa JOJbKeH cocrosaThes. Korma camo
ITOMCIICHUE WMECT SIPKO BBIPAKCHHBIH COOCTBCHHBIN
CTWJIb, ATO TIOMOTaeT KIUEHTY 3apaHee NpPEABUAETD
pe3ynbTar paboThl MPO(PECCHOHAIOB B TOW WM WHOU
ctepe. Kpome ToOro, aBTOPCKHIl CTHJIb TOMEIICHUS
CIOCOOCTBYST WICHTH()HUKANUU CPEAH KOHKYPCHTOB
Ha PbIHKE, U, UCIIOJIb3Ysl OPUTHHAIbHBIE PELIECHUs, CO3-
JIa€T KOHLIEILHMIO calloHa KPacoThl, ONpEIeNsieT CTUIb
OKa3aHusl yCIIyT U YHUKAILHOCTh PaboThl MacTepos 23,

DKCKJII03UBHOCTh, BHUMAHUE K JIETaJsIM, ONTHUMHU3a-
WS IIPOCTPAHCTBA TOMOXKET Pa3padboTath 3 (HEKTUBHBIC
1 (QYHKIIMOHAIBHBIC TUIAHBI PACCTAHOBKU 000PYIOBaHUS
B [IOMEILEHUH, & TAK)KE TOJIYYUTh MAKCUMAJIbHYIO MOJIb-
3y OT IPOCTPAHCTBA, JaKE €CJIM OHO OYEHb OIPAHUYEHO.

[IpoexTupoBaHre HWHTEPHLEPOB CAJIOHOB KPACOTHI
BCETIa SIBJSICTCS aKTyallbHOW 3aJadeil JUIsl KPYITHBIX
TOPOIIOB U OOJIACTHBIX IIEHTPOB. B KOHTEKCTE IMOBHIIIIC-
HUSl TPeOOBaHUII K Ka4eCTBY OOCIYKHBAaHUS U ACTCTHU-
YECKOW MPUBIIEKATEIILHOCTH, COBPEMEHHBIA M YIOTHBIN
CaJIOH CTaHET He TOJbKO MECTOM MpPHBJICUEHUS MECT-
HBIX JKHTEJICH, HO U TOCTECH ropoa, 4To CIIOCOOCTBYET
MTOBBIIIICHUIO OOIIET0 YPOBHS CEPBHCA M OJIATONPHUSITHO
CKa3bIBa€TCsl HA MMUJKE TOPOJIa, €ro MPUBJIEKATEIbHO-
CTH JUI TYPUCTOB U KuTenel ropoaa [2-3].

Ucxonss w3 BbIIIECKa3aHHOTO, LEJIb MPOEKTa —
MIPOBECTH KOMILUIEKCHOE HCCIIEI0OBAaHUE CYLIECTBYIOLINX
peleHui B 00IacTH Au3aliHa HHTEPhepa CaIOHOB KPaco-
THI B cTpaHax EBpomnbl u benapycu, nmpoanamusuposars
COBPEMEHHbIE TEHACHLUMM M JIy4llde MPAKTUKU

B JaHHOH cdepe, paspaborarh YHHKaJIbHOC H3aid-
HEpCKOe pelIeHHe Juisi OBIOTHU-CTYJIHH, KoTopoe Oy-
JIET COOTBETCTBOBATH BBICOKUM CTaHAAPTAM ICTETHUKHU,
(yHKIMOHANBHOCTH | 3proHomMukn. Ocoboe BHHMA-
HUE Oy/leT y/eNeHO CO3laHHI0 OCOOCHHOCTEH cajloHa
KpacoThl, KOM(GOPTHOI M NpUIIAIIAtoneld arMocgepsl,
CIIOCOOCTBYIOILICH pelakcalu ¥ IOJOKUTEIBHOMY
BIIEUATIICHHIO OT IIOCEIICHUS CaJIOHA.

3a1auu UCCIIEAOBaHUS:

—  I[pOoaHAJU3UPOBAaTh CYLIECTBYIOIIUE OTede-
CTBEHHBIC U 3apyOeKHbIE MPUMEPHI Iu3aiiHa WHTEpbe-
pa CcaJOHOB KpacoTbl, BBISBISAS TEKyIIUE TEHICHLMU
U YCHEIIHBIE PELICHUS;

—  ONpeAeNuTh LBETOBYIO MAJUTPy U CTUIIb HH-
Tepbepa, COOTBETCTBYIOIIUE KOHLENUUU U LEeIeBOI
ayJUTOPUH CaJOHa KPACOThI;

—  co3iaTbh IU3ANH-NIPOEKT 3JIEMEHTOB aBTOPCKO-
TO CTHJISL CalloHa KPacoThl C Y4ETOM TEKYIIMX TPEHIOB
B AM3aiiHe, MoTpeOHOCTEl LeneBoil ayauTopuu, (yHK-
LIUOHATBHOCTH KaX/10# 30HBI, COBPEMEHHBIX TEXHOJO-
TH{ JUISL yJTydIIeHHsT 00CITy)KMBaHHs KIIMEHTOB, a TaKKe
SKOJIOTMYECKUX CTAHJApTOB U MaTepuaios [4].

OCHOBHASI YACTb

OOBEeKTOM HCCIIEJOBaHUS  SIBISIETCS.  NIPEAMETHO-
MIPOCTPAHCTBEHHAsI Cpela MHTEPhepa CajoHa KPacOTHI
«(MAGE LAB». Meron wuccnenoBaHusi: BHU3yaJbHO-
rpaguyeckuii (JINTEpaTypHO-0030pHBIA M aHaMTHYe-
ckuif). OCHOBHBIMHM TNPHHIMIIAMH pa3pabOTKH HWHTeE-
pbepa SIBISIFOTCSI A)PrOHOMHYHOCTD, (DYHKIIMOHAIBHOCTH
U COOTBETCTBUE OCTETUYECKUM W IPrOHOMHYCCKUM

TpeOOBaHUSM.
Jns pemeHust 3ajad  MCCIEJOBaHUS IIpOAaHANN-
3MpOBaHa WCTOPHS Pa3BUTHS  CaJOHOB  KpacoThl,

U3YYCHBI APXUTEKTYPHBIC W JW3AUHEPCKUE PEIICHUS,
a TaKkke OCOOCHHOCTH OpraHHM3alliK MPOCTPAHCTBA B
COBpPEMEHHBIX caoHaX. 3ydeHre [BETOBON MaIUTPbI
U CTHISL MHTEpPbEpa MO3BOIMIO MONOOpaTh ONTHMAIIb-
HbI€ PELICHUs Ul BU3YyalbHOro OQOPMIICHHUS Cajo-
Ha, CO3/aBasi IPHUBICKATEIbHOC M (YHKIHOHAIBHOE
MPOCTPAHCTBO *°.

TIpoextuposanue canona kpacotsl. URL: https://newfranchise.ru/biznes-stati/byuti/proektirovanie-salona-krasoty#i-3.

*MaprsiHoBa, M. U. Lsera 2024 B unrepsepe.URL: https://mariamartynova.ru/color-2024-v-interior/.

SAxryanbHble 1BeTa B mHTEphepe Ha 2024 rox. URL: https://www.cleanelly.ru/blog/2018/aktualnye-tsveta-v-interere-na-2024-god/.

“‘IIBeToBbIE TpeH/IbI B Au3aiine uHTepbepa 2024. URL: https://otkroytedver.ru/magazine/tpost/1s1vb9d721-tsvetovie-trendi-vdizaine-interera-2024.

S[opamunoslii naTepbep. URL: https://dzen.ru/a/ZSFtvl_gOSWYKR50
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B mpoekTe camoHa KpacoThl PAaCCMOTPEHBI ILIa-
HUPOBOYHBIC PEIUICHUS, COOOpa3HbIE C CaHUTAPHBIMHU
HOpMaM{ U TPEOOBaHHSIMHU TOXKAPHON OE30MaCHOCTH.
[IpopaboTaHbl 3prOHOMUYHOCTH MPOCTPAHCTBA M OMpe-
JiesieHbl A GEKTHBHBIC CIIOCOOBI 30HUPOBAHUS JIJISL BBI-
MIOJTHCHUSL PasNUuHBIX (QyHKIMNA canona. Takxke BHU-
MaHHE YICIICHO CHUCTeMaM HAaBUTAIlMM BHYTPH CajoHA
JUTSL yI0OCTBA MIOCETHTENICH M COTPYIHUKOB.

VeraHOBICHO, YTO IS QU3aiiHa HEOOIBIINX CAIOHOB
KpacoThl MOXKHO HCIIOJIb30BAaTh MPHUEMBI, KOTOPHIC IO-
MOTYT BH3YaJIbHO YBCIMYHUTh MPOCTPAHCTBO: 3€pKalib-
HBIC ¥ [VISTHIIEBBIC TOBEPXHOCTH, IPKUC [IBETA U CBCTIIBIC
OTTCHKH, UCIOJIB30BAaHIE TPECHIOBOTO CTHIIS.

B Hacrositiiee BpeMsi OJHUM H3 aKTyallbHBIX HalpaB-
JICHUW B IW3aliHC MHTEphEpa CTall CTHIb JO(aMIHOBBINA
JIEKOp, KOTOPBIN HalpaBJICH Ha CO3/IaHUC MMO3UTHBHBIX
SMOIUI ¥ yIydlieHue HacTpoeHus. HaszpaHue mpowc-
XOIUT OT AodaMHHA, HEHPOMEIHATOPa, OTBCYAIOIICTO
32 YyBCTBO YIOBOJBCTBUS M CYACThS. IDTOT MOAXON K
O(pOPMIICHHIO HHTEPbEpPa AKTUBHO WCIIONB3YET SPKUC
I[BETA, CMEJIBIC aKIICHTHI U YHUKAJBHBIC JICKOPATHBHEBIC
AIIEMEHTHI, YTOOBI CTHMYJIHPOBATh IMO3UTHBHBIC 3MO-
LUOHAIBHBIC PEAKIMU Y JFOICH, HAXOASAIINXCS B ITOME-
mieand. OCHOBHAsl 4epTa 3TOr0 CTHIISL — HCIOJIB30Ba-
HUC SIPKUX, HACBHINICHHBIX OTTCHKOB. | eoMeTpuyeckue
(GopMBI, aOCTPaKTHBIC y30pBI, KPYIHBIC I[BCTOYHBIC H
pACTUTEIIFHBIC MOTHBBHI JOOABJISIOT JUHAMHYHOCTH W
BH3YaJIbHOTO MHTEpeca B MPOCTPaHCTBO. [InaBHEIC JH-
HUW, Opranndeckue GopMbl U HEOXKHUJAHHBIC TU3alHep-
CKHC PEIICHUs CIIOCOOCTBYIOT CO3IAHHUIO YHHKAIHHOTO
npoctpaHcTBa. CBET WUTpacT KIIFOUCBYIO POJb B CO3Ja-
HUU HYXHOW atMmocgepbl. Vcnonb3yroTcst pa3inyHbIC
THUIIBI OCBEIIEHHS, TAKHME KaK HACTCHHELIC CBETHJILHH-
KH, IOJBECHBIEC JAMIIBI U CBETOIUOIHBIC JIEHTBI, KOTO-
pBIE MOTYT PEryIHpOBaThCS U CO3MAHHS Pa3IMYHBIX
HacTpoeHui [5-6].
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JlodaMUHOBBIN JIEKOp JIIOOWUT YAMBIATH: SPKHE aK-
LICHTHBIE JICTAJIM, KOTOpPBIC BBI3BIBAIOT YIBIOKY, MO3HU-
THUBHbBIC AMOLMH. JTa BU3yalbHas CTHUMYISIUSI MOXET
YBEJIMYHMBATh IPOIYKTHBHOCTH U TBOPYECKYIO aKTHB-
HOCTB, JieJIasi IPOCTPAHCTBO HE TOJIBKO KPACHUBBIM, HO U
(DYHKIMOHAIBHO TIOJIE3HBIM. DTO OCOOCHHO aKTyaJbHO
B pabo4MX MPOCTPAHCTBAX, INl€ BaKHA KOHLCHTPALS
" BIOXHOBeHUE (puc. 1).

Kaxaplil akneHT Jexopa TINATeJFHO BBIBEPSIETCS,
cornacyercsi ¢ IIBETOBOM ramMMoi, MeOelnbro, ocBelle-
HueM. MHTepbep, KoTopblil codetaeT KoM(pOPT M Hpak-
THYHOCTb, YIYYIIUT (yHKIMOHAIBHOCTh, OOecIeunBast
ONTHUMAIBHBIN KoM]opT U yno6cTBo. UToOB MHTEPHED
BEIIISIZIENT  OoJiee TapMOHMYHBIM W cOalaHCHpOBaH-
HBIM, B HEM JOJDKHO ObITh aBa M Oosee akuenra. Ilo-
9TOMYy B KaueCTBE YHUKAJIbHBIX aBTOPCKUX BJIEMEHTOB
JIeKopa 4YacTo HCIOJIb3YIOT aKIEHTHBIE CTEHBI W yHU-
KaJbHOE 000pyJOBaHME, KOTOPHIE CTAaHYT (OKYCHBIMH
TOYKaMH, OyAyT OTBJIEKAaTh BHMMaHHE MOCETHTENICH M
HacTpanBaTh UX Ha OIPE/CICHHBIC YCIOBUSL.

B canone ectb MHOrO(yHKIIMOHAIILHOE ITOMEILICHNE,
JUISl 30HUPOBAHMS KOTOPOTO HEOOXOIMM aKICHT B BHJC
MIPUHTA HA OJHOW CTEHE, KOTOPBIH IO3BOJMUT XOPOIIO
CKOPPEKTHPOBAaTh MOMELICHHE W YCTPAHUTh €r0 HEemIo-
crarku. B pe3ynbrare 0030pa mureparypHbIX HCTOUHHKOB
YCTAQHOBJICHBI 0COOCHHOCTH TpaUKH JUIs ITOMEIICHUH:
TOPU30HTAJILHBIC JIMHUM CHIEJIAIOT ero OoJiee UIMHHBIM,
BEPTHKAJIbHBIE — BBICOKHM, BHTHEBATHIC OTTUCKH HIIH
pacTUTENbHBIC PUCYHKH CO3JaXyT armocdepy yiora,
MTOBTOPSIIOIINECS] HE3aMbICIOBAThIC Y30pbl [0  THITY

KJIETKH WM KISKC OPUAALYT CTPOTOCTH, & CIIOXKHbBIE
TpaJUIMOHHbIE OPHAMEHTHI IIOMOTYT BOCCO3/aTh Kjac-
cuuecknid crmwib. Kpome Toro, crena ¢ rpadukoil cama
1o ce0e SIBISICTCS AJIEMEHTOM JICKOpa U TIOMOXET CIKO-
HOMUTH Ha akceccyapax. OnpeneneHsl npaBuiia npuMe-
HEHUsI aKIICHTHBIX CTEH °:

Pucynok 1 — ladaMuHOBBIIi JeKOp B HHTEpbepe

Figure 1 — Daphamine decor in the interior

SABTOpCKHIA CTHIIb AM3aliHa HHTEpbepa: B ueM Iunockl uis 3akazunka.URL: https:/tenchat.ru/media/1419749-avtorskiy-stil-dizaynera-interera-v-

chem-plyusy-dlya-zakazchika.
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— g rpaduKu BEIOMpAIOT Ty CTEHY, KOTOpas
NepBOil MomajaeT B MOJE 3PEHMs TOCTS HPHU BXOJAE B
MIOMEIIEHUE;

—  aKLEHT JeJIaeTCs TONbKO Ha OfIHY CTEHY;

—  KOMOWMHHPYIOT pa3iIM4YHbIC MarepHajbl, [[BETa,
(dopMBbI 1 HpaKTypsI;

—  HCHONB3YIOT JUIf aKIEHTa TEIUIyI0 LIBETOBYIO
raMmy, KOTOpas NPHOJIM3UT CTEHY, WJIM XOJOIHYIO,
KOTOpast yaaIuT.

B Hacrosiiiee BpeMsl aKTyasIbHBI y30pbI, 33 yMaH-
HBIC CaMOIl NPUPOIOH, KaKk camble cOallaHCHPOBAaHHbIC
U eCTEeCTBEHHBIC. 300MOP(HBIEC MPUHTHI HE TEPSIIOT CBO-
ell TOMyJIIPHOCTH, OXHBIIIOT HHTEPbEp, AEIAr0T €ro
3a[IOMUHAIOIUMCST U APKUM, aKIEHTUPYIOT BHHUMaHUE
Ha TOM WJIX HHOM dJIEMEHTE Jiekopa [8—7].

B ucropun nuzaiiHa ecTh HEMANO KyJIBTOBBIX M3[€E-
suil. TIoBTOpeHHBIE MHOTOKPATHO B Pa3HBIX MaTepHa-
JlaX, B Pa3sHbIX MHTEpbEpax, OHHU, TEM HE MEHEE, HECYyT
yepe3 BpeMs NEPBOHAYAIBHYIO MJICK CO3/laTeneid u He
MIepecTaloT pajoBaTh HOBBIX BIAJENbIEB (OpMaMu H
m3dmecTsoM. Emie ¢ apeBHUX BpeMeH JOAU yKpalla-
JU CBOE JKWIHUINE 3BEPUHBIMU IIKypamu. B Hacros-
mee BpeMsl €CTb BO3MOXHOCTb HCIIOJIb30BaTh MPUHTHI
B BHJIE y30pa 10 MOTMBaM ux mKyp. Hampumep, obon
¢ 3eOpamn Mapku «Scalamandre» SIBISIOTCS OIHHM M3
nreaeBpoB au3aitHa XX Beka: Oerymiue 3e0psl M cTpe-
JBl HAa KPacHOM CTaJll 4eM-TO BpPOJE MHapoisl 3MOXU
CHOKOMHBIX ceMHIeCAThIX roJ0B XX Beka (puc. 2) 75,

HeoObIkHOBEHHBIE 000M TOSBHIMCH B KHHEMAaToO-
rpade: «Koponesckast cembss Tenenbaym» Ysca AR-
nepcoHa u «MorymiectBennas Adponura» Bymu An-

a(a)

JeHa, ctain (UPMEHHBIM Ul TOproBbIX ceted «Kate
Spade» u «Barneys» B Hpto-Hopke, 3arem y3op «Jlamac-
CKasi KOMHaTa» MOSBUIICA B BaHHOM, CO3JaHHOM AByMs
MU3BECTHBIMU Au3aiiHepamu [appoy u Jlunacu Kenursn
U1 CBOEro JoMa’.

KpynHble kapTHHBI ¢ N300paXEHHEM I10JI0C 3e0pEbI
BEJIMKOJICTIHO CMOTPSITCS Ha (POHE OIHOTOHHBIX CTEH,
0COOCHHO CepbIX, WHTEHCHBHBI OpHAMEHT KapTHHEI
CMOXET 3HAYUTEJIBHO OXHMBHMTH CTPOrMi TOH. PucyHok
MIOMOXKET OKMBUTH OOCTaHOBKY, YHTH OT OOBIIEHHO-
CTH, IPUBHECTH B JW3AiH NOMEIICHUH OCOOBIH PUTM
u HenoBTopuMbli mapMm. [lomocarslil NpUHT TPyAHO
HE JIOOUTh, BEIb OH HAIIOMHHAET O NPHUPOJIE, O BOJIb-
HOM KM3HU >KMBOTHBIX, €0 HU C YEM HE NEepeIyTaellb,
U HHUKOTJAa HE CMOXELIb UTHOPUPOBATH €ro IMpPUCYT-
CTBHE, OH SIPOK M 3(p(eKTeH, 1 IMEHHO 3THM LICTUISCT 32
nyury. [Toatomy pa3zpaboTaH aBTOPCKHI MPHHT «3e0pay
B PO30BOM OTTEHKE (puc. 3).

Ju3aliH-IpOeKT cajoHa KpacoThl JAEMOHCTPHUPYET
BEJIMKOJICTIHOE coYeTaHne (PyHKIMOHAIBHOCTH M 3CTe-
THKH, oOecrieunBast KOM(POPT U MPUSATHOE NpeObIBAHUE
Uil KJIMeHTOB. OCHOBHBIE OCOOCHHOCTH ITPOEKTHpYe-
MOTO TOMELICHUSI BKJIIOYAIOT B ce0s COBPEMEHHBIC U
CTUJIBHBIC 30HBI JUI PA3JIMYHBIX KOCMETHUYECKUX MpO-
Lnenyp, Kaxkzaash W3 KOTOPBIX 00JagaeT yHUKaJIbHBIM
Ju3aifHOM U IpogyMaHHOM maHupoBkoi [9-10].

Mecro s neauKiopa 0ObEIMHEHO C IapHKMaxep-
CKUM 3aJIOM, MO3TOMY 3TO IMPOCTPAHCTBO 30HUPOBA-
HO TEPETOPONKON, CTCHOW ¢ TpaduKoil, u OPOPMIICHO
B TEIUIBIX OTTEHKaX. B kaXkaoM Kkpecie umeercss BCTPo-
€HHasi MOWKa Ul HOT, YTO MOBBIIIAET KOM(OPT U TH-

Pucynok 2 — ¥3o0p «/lamacckasi KOMHATa»: a — B BAHHOI; 0 — TOCTHHOM; B —KOpUI0pe

Figure 2 — Pattern "Damascus room": a — in the bathroom; b — living room; ¢ — and corridor

"AKIIEHTBI B HHTEpbEpe: 0COOCHHOCTH M MPHHIUITBI CO3AaHus KoHTpacTHOM crenbl. URL: https://dg-home.ru/blog/aktsenty-v-interere b418916/7s
rsltid=AfmBOoo5p59enDyekmFjBaST1Rgcu3hriBotrwObZ5bxiwPle8BOoEI2.

8[Tonocku HacTymaroT: IpUHT 3¢0pa B nuTepsepe. URL: https://uytvdome.ru/interer/print-zebra-v-interere.html.

°IIpoctoii criocob au3aiina B canone kpacotsl. URL: https://dzen.ru/a/ZCWmJtinelz-VOW4.
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Pucynok 3 — ABropckas rpapuka «3edpa»

Figure 3 — Author’s graphic «Zebra»

THCHUYHOCTh TIpoueayp. MOOWIbHBIC TEIEKKH IS
WHCTPYMCHTOB, OKpAIIICHHBIC B SPKUIA PO3OBBIN IIBET,
SIBIISTIOTCSL  YIOOHBIM ¥ (DYHKIIMOHAIBHBIM PCIICHHEM
JUTSE XpAaHCHHS U JIOCTyNa K HEOOXOIUMBIM MHCTPYMCH-
TaM M CpelcTBaM Juid menukiopa. Bosie kpecen pac-
MIOJIOKECHBI CTOJIMKH, IpEIHA3HAYCHHBIC U ymIoOCTBa
kiueHToB. OHU UICATBHO TOAXOIAT JUIS Pa3sMEIICHUS
HAIUTKOB, TAKUX KaK 4Yall Wik Kode, a TaKKe JTUIHBIX
Bemed mocerutenei. VX mpucyTcTBHe oOecrevnBa-
€T JIOTIOJHUTEIBHBI KOM(GOPT BO BpEMs IMPOICIYPHI.
CTONHMKYM BBIIIOJHECHBI B SIPKO-OPAH)KEBOM I[BETE, UTO
OOABJISIET AKICHTOB MPOCTPAHCTBY M TIPUAACT IKH-
BOCTh OOCTaHOBKe. VX nu3aifH MpPOCTOH W (PYyHKIHO-
HAJIBHBIA, OCHOBaHUE KPYIJIOE, YTO T00ABIISIET MIATKOCTH
Y BH3YalIbHOW JICTKOCTH B 0OcTaHOBKe. boibime okHa
o0ecrneynBarOT MHOTO E€CTECTBEHHOIO CBETa, KOTO-
pBIA HMICaNBbHO MOIXOAMT Ui TOYHOH PabOThI C IIBE-
TOM H JICTAISIMH, YTO OCOOCHHO Ba)KHO B IICIHKIOpE.
[MonBecHast nmamra g0OABISCT UCKYCCTBCHHOTO HAIpPaB-
JICHHOTO CBETa, YTO XOPOIIO Juisi pabOThl B BEYCpHEE
Bpems (puc. 4).

Crienyroieit 30HOH, B KOTOPOI pa3MecTUIM aBTOp-
CKMI n1u3aiiH, crano ¢oiie, ciyxallee BXOTHON 30HOM.
OHO BHeYamisieT CBOCH SPKOCThIO U COBPEMEHHOCTBIO.
[IpocTopHoe M cBeTOEe MPOCTPAHCTBO C IIEMEHTAMHU
IU3aifHepCKOil MeOelln M aKIEHTHBIMU JCTANIIMH CO3-
JIaeT MEpBOE TNOJOKHUTEIbHOE BIICUATICHUE Y KIIMEH-
ToB. OdopMIICHHE aCCOIMHUPYETCS C IICHHOCTSAMHU CTY-
UM, COOTBETCTBYET HHTEPHEPY IPYTUX ITOMEIICHUN
u crnenuduke nesteapbHOCTH. Kak TmpaBmiio, nu3aiiH
pecenieH BKI0YaeT B ce0s padoduil CTON, MECTO ISt
KOMITBIOTEPOB W XpaHeHus Oymar. Kpome Toro, B WH-
Tepbepe YCTpamBaeTcsi MECTO i KJIMEHTOB, [JE OHHU
OXKHUIAIOT BCTPCUM WJIM 3aIlONHSIIOT JOKyMEHTHI. Tpe-
OoBaHUS K O(DOPMIICHUIO 3TOW 30HBI — YYET OTPEOHO-
CTCH KIMECHTOB U COTPYIHUKOB, YIOOCTBO aMHHHUCTpA-
Topa u nocerureneil. CTOWKH-PECENIIEH BBIMOJHSIIOT
HECKOJILKO 3a]1a4:

—  CO3llaHHE  TOJIOKUTEIBHOTO  BIICYATIICHUS.
OHa He TONBKO (YHKIMOHAIBHA, HO W BBIIIIIUT Kpa-

Technical Aesthetics and Design m—

Pucynok 4 — Busyanuzanusi 30HbI eANKIOpa

Figure 4 — Visualization of the pedicure area

CHBO, ITIOMOTAaeT IOJJICP)KUBATh OOIIYI0 CTHIIMCTUKY
TTOMEIICHUS;

—  pasrpaHuYeHHe OOCTaHOBKHM, TaK KakK KOH-
CTPYKLIUSI 30HUPYET NPOCTPAHCTBO — pa3/iclicHHE MecTa
OXHIaHus u paboyueit odnacTu;

—  TpaMOTHas OpraHu3anusi padbodyero mecra aj-
MUHHCTparopa. Jlis CcOTpyIHHMKa KOMIIAaHWH Ba)KHO
HUMETh MECTO, IJie OH OyleT ¢ KOM(POPTOM 00CITyKUBATH
KIIMEHTOB M BBIIOJIHATD JAPYTUE CBOU 003aHHOCTH;

—  OpHMEeHTHp JUI1 TIOKyIareliei, IoToMy YTO
IrpaMOTHO OpraHW30BaHHAs 30HA IIPHUBJIEKACT BHU-
MaHHE — ITOCETUTEIM HE MOTEpsIoTcs M OyIyT 3HArTh,
i€ NOJIyYUTh HH(OPMALIHIO.

Omnpenenena kiaccu(uKanysi CTOEK pPECEIIIeH: MO
(opme OHM AeATCS Ha NpsIMbIE, YIJIOBBIE, MT-00pa3HbIe
n paxuycHble. Yame Bcero mnpsMble HCIOJIB3YIOTCS
B TOCYJIAapCTBCHHBIX YUPEXKICHUSX WM B MECTax, IJe
MHOro roceruresieil. OHM HE UMEIOT OCTPBIX YIVIOB HIIH
OKPYIIIBIX YacTel. YIIIOBbIE KOHCTPYKLUH IIPHCOCIHHS-
I0TCSI K 000pY/IOBaHHIO NPSIMOTO THIA. Pacronoxkenue
3aBUCHT OT OCOOCHHOCTM W THUIA IIOMEIICHHMS, TaKhe
CTOMKHM MMEIOT KOMITAaKTHYIO (hOpMY, OITOMY OTIIMYHO
MOAXOMAT Ul HeOONbIIMX roMemnieHni. [1-o0pa3Hble
KOHCTPYKIIMM — 3TO KOMOMHAIUSI HPSMBIX WU YIJIOBBIX
cucteM. AKTyaibHa JUlsl pa3MELICHHUS] HECKOJIBKUX CIIe-
LUAJIMCTOB WM JUIS pa3/eieHus] 0OCTaHOBKH HA JIBE Ya-
cti. PajnycHble CTOMKM MOAXOMAT ISl pabOThI COTPYI-
HUKOB B O0JIbIINX KoMmaHusi. [IpoToTur BeIOpaH MCXOs
u3 aHanm3a (puc. 5).

OcHOBHas LIeJb — 3TO Pa3padOTaTh HA/IEKHYIO KOH-
CTPYKLHIO ¥ TOJArOTOBUTH TEXHUUYECKYIO JOKyMCHTa-
LUIO Ul Hee, KoTopas Oyner HeoOXoamma IJisi I1po-
M3BOJICTBA TIPOEKTHpPYyeMOro wuszienusi. B mpomecce
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aHaJM3a MpOoeKTa ObUIM M3ydeHbl Hanbosee 3(h(PeKTnB-
HbIC PEIICHUsI OCTABICHHbBIX 3a1a4 '°.

Havano KoHCTpYyKTOpCKOW pa3pabOTKH CTPOHMTCS Ha
MIPAaBUJIBHOM Yy4eTe YCJIOBHH AKCIUTyaTallil W3/EJUS B
TEXHMYECKOM IIPOEKTE, CBOICTB Marepuala, odecreue-
HUSI ONITHMAJIBHOTO (DYHKIIMOHUPOBAHUS M HAJIS)KHOCTH
co3gaBaeMoro mpeaMera. [IpoeKTHpOBaHMIO CTOMKH
pecelIeH Mpe/IIeCTBOBAJIO YCTAaHOBJICHHE W aHallk3
COLMAIIHBIX, (DYHKIIMOHAJIBHBIX, 9PTOHOMHUYECKUX, TEX-
HUYCCKUX M APYI'MX TPEOOBaHUH K JaHHOMY OOBEKTY,
IMPUHIUIOB U YCJIOBUH B3aUMOAEHCTBUs CO cpenoi. B
IIpoeKTe pa3paboTaHa KOHCTPYKLHUSI CTOHKH pEecerIleH
JUIsl CaJlOHa KpacoThl B COOTBETCTBHHU C MOCTaBIJICHHBI-
MU 3amadamu (puc. 6). [IpoekTupoBaHHE MPOU3BOIU-
JIOCh C HCIOJIb30BaHHEM MeToioB 3D-Bu3yanuzaunu

u rpapuueckoi nporpammsl 3d-studiomax.

Kpacora oObekra mocTHraercs 3a CHUET HJcallb-
HOW KoHCTpykuumu u ee sdpdexruBHON padotsl. [Ipo-
eKT OCHOBBIBAJICS HA pPalMOHAIBLHOM HCIIOIb30BAHUH
MarepuagoB M ONTHMH3aluHM Tpynosarpar. [us no-
CTH)KCHUSI HAMITYUIIMX PE3yJIbTaTOB TAKKe OBUIO MpH-
HSTO BO BHHMaHHE codeTaHue (yHKIMOHAIBHOCTUH H
9CTETHKH, YTO MO3BOJIMJIO CO3/1aTh HE TOJIBKO YJOOHBIH,
HO W BHU3YyaJbHO IpHBICKATEIbHbIH 00beKT. KoHCTpyK-
LU CTOWKH BKJHOYaeT B ceOs (aHEepHbIC LUIHHAPHI
U TIOKPBITHIC ATFOMHHHEM U JIMCTHI U3 HEPIKaBEHOLICH
cramu ¢ 3pdekTom BoxsHOH psiou. KoHCTpyKTHBHBIE
9JIEMEHTHI, U3TOTOBJICHHBIC W3 (haHEepbl, UMEIOLINE LHU-
JMHIPUYECKYEO HOPMY, IPOYHBI, JISTKH B IKCIUTyaTaluH
u He noporu (puc. 7).

Pucynok 5 — IIpumep cToiiku peceniuex

Figure 5 — Example of the reception desk

iy |

Pucynok 6 — O0mmii Buj cTOMKHU pecenieH

Figure 6 — General view of the reception desk

Croiiku peceruen. URL: https://stendgroup.ru/stoiki-reseption/.
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a(a)

6 (b)

Pucynok 7 — KoHcTpyKTHBHBIE 3JIeMEHThI CTONKH:
a — (haHepHbIe NMJIMHAPBI; O — JIUCT CTAJIU ¢ UMUTALMEH BOABI

Figure 7 — Constructive elements of the stand:
a — plywood cylinders; b — steel sheet with imitation water

Float Scale Wave Water Ripple — 310 HOBBIIT nH3aiiH,
KOTOPBIii MpeJiaraeT eCTeCTBEHHbIH, IUI0CKUH, BOASHHU-
CTBIM 3QQEKT, IMUTHPYET MATKYIO psiOb Ha CHOKOHHOM
MOBEPXHOCTH BOJIbI, MPHBHOCS OC3MATEKHYIO U CIIO-
KOWHYIO arMocdepy B Jr000¢ TpoCTpaHCTBO. JIUCTHI
W3TOTOBJICHBI M3 BBICOKOKAYECTBEHHOW HEpPIKaBCIOIICH
CTaJIM, OTHOJIMPOBAHBI JI0 3€PKaJIbHOTO Oecka u crpec-
COBAHBI C TIOMOLIBIO (OPM UIsi CO3NAHHUS YHUKAIbHBIX
BOJIHOOOpa3HBIX y30poB. CBETOOTpakaroliee KauyecTBO
NpUIAeT MPOCTPAHCTBY CHOPPEATUCTHYCCKYHO, (aHTa-
cTHYecKylo armocdepy. Marepuan CTOeK K KOPpO3HH,
MPOYCH U JOJITOBEYCH.

JlepeBsSiHHOE ~ OCHOBAaHHWE  CTOWKH  BBIMOJIHEHO
u3 ny0a, YHUBEPCAIBHOTO U PAcIpOCTPAHEHHOTO MaTe-
puana as co3gaHus MeOenu, MPOYHOrO U yCTOHYHBO-
r0 K MOBPEKACHUAM. BCTpOCHHBIN B CTOHKY Kynep Ajst
BOJIbI YIIPABJIACTCS C MOMOILBIO CICLHAIBHON EKTPH-
YeCKoi moMIbl. ITo 100aBisieT koMmdopTa B UCIONB30-
BaHUH ¥ MOJICPKUBACT THTUCHUYHOCTb.

Bce BHeIIHHME MOBEPXHOCTH CTOMKH MOKPBITHI CIIe-

PINK

wis e

AL
OANS 200 Lis 1%

ANNe

LUAJTbHBIM 3aIlIUTHBIM CJIOEM, KOTOPBIil 3allUIIaeT Ma-
TepHaibl OT IMOBPEKICHUIA U 3arpsi3HCHME, obierdaer
YXO[l 32 CTOMKOW U COXpaHSET €€ NePBO3JaHHbIA BU HA
nonroe BpeMsi. TakuM o0pa3om, CTOMKa pecenmieH He
TOJIBKO BBIMOJNHSIET CBOU (YyHKIHOHAIIBHBIC O0sS3aHHO-
CTH, HO M SIBJISICTCS 3JIEMEHTOM, CIIOCOOHBIM YKPACHTh
JMr000€ MPOCTPAHCTBO, Jelasi ero 0oiee COBPEMCHHBIM
1 KOM(OPTHBIM.

I'maBHOW TBOpUeckol 3ajaueil MaHHOrO MPOEKTa
OBLIO CO3IAHUE SIPKOTO, COBPEMEHHOTO M CTHJIBHOTO
MIPOCTPAHCTBA, KOTOPOE MPHBJICKACT BHHUMAaHUE U 00e-
CIeYrBacT KOM(OPTHOE MONTYyYCHHE KOCMETHUESCKUX
yeiyr. Kaknaplit ameMeHT HHTepbepa ObUT TIIATEIBHO
MPOAYMaH C Y4ETOM ero (pyHKIMOHAIBHOCTH, ICTCTHKH
U obuel arMocdepsl nmoMenieHus. [IpOeKT yuuThIBaeT
COBpEMCHHBIC TCHICHIMU B [HM3aiiHe HHTEpbepa, COo-
4eras UX C NPAKTHYCCKUMH MOTPEOHOCTSIMH KIMCHTOB
U COTPYAHHKOB CalioHa. B kadecTBe OCHOBHBIX IBETOB
OBbLIM BBIOPAHBI OTTCHKH PO30BOT0, CHHETO U 3€JICHOTO,
a Taxke OeKeBBIN IBET (puc. 8§).

McOnpany

CHARTREUSE

L) i v
o em—

LA 7990

(.I .

Pucynoxk 8 — IlanuTpa nBeroB npoexkra

Figure 8 — Project color palette
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OTH 11BETa BMECTE CO3/Jal0T YHUKAJIBHOE COUETaHUE,
KoTOpoe MOXeT 3(h(EKTUBHO HCIONB30BAThCS LIS pas-
IpaHUYCHUS (PYHKIIMOHAIBHBIX 30H B CAJIOHE KPACOTHI.
[MapTpe3 UCHONB30BaH B aKICHTHBIX JETAJNSX, YTOOBI

6 (b)

NIPUBJICYb BHUMAHHWE W J00aBUTH SHEPTUH, 1ACTEIHHO-
PO30BBI CO37aeT TPHUATHYIO M YIOTHYIO armocdepy,
TEMHO-3€JICHBII M TEMHO-CHHUI HCIIOJIb30BaHbI IS
pabounx cTaHMid, 100aBisIs NTyOUHY U CTHIIb (puc. 9).

Pucynok 9 — CripoeKTHPOBAHHBIN IU3aiiH CaJIOHA KPACOTHI:
a — 3aJ MAHUKIOPa; 0 — 30HA MAKHUSAXKA; B — IAPHUKMAXePCKUil 3271

Figure 9 — Designed design of a beauty salon:
a — manicure room; b — makeup area; ¢ — hairdressing room

OJHUM ¥3 3JIEMEHTOB KOHCTPYKIMU CTaJId apOdyHbIC
MIPOEMBI, BUJIUMbIE U3 (oiie, KOTOpbIC MOJICPKUBAIOT
APXUTEKTYpHYIO TEMYy CTeJUIa)kKa M BEIYT B OCHOBHYIO
30HY calloHa, IJIe paclojoKeHbl paboune mecra. MH-
TEpbep YKpalIeH CBETIBIMH CTEHAMH, COYCTAIOIIUMU-
csi ¢ TEMHO-3€IEHBIMM W PO30BBIMH aKLIEHTAMH, YTO
CO31a€T rapMOHUYHBIA M NPUATHBIA BU3YyalbHbIA KOH-
TpacT. PacnonoxxeHHOE B LIEHTPE BHUMAHUS 3€PKaJO C
MHUHAMAJIMCTUYHON paMOi yKpalleHO JIEKOpaTUBHBIM
9JIEMEHTOM, IIOJYEPKUBAIONINM CTWIb W U3SIIECTBO
MIPOCTPAHCTBA.

Jlaree Mo mMpoOeKTy HIET OCHOBHOW 3ail. YIOOHO
pacIioio’KeHa MpH BXO/Ie B OCHOBHOW 3aJl 30Ha MaHH-
Kiopa. PacrnionoxeHue obecrieunBaeT JIETKUH JOCTYI H
BUAMMOCTb JAHHOW YCIYTH JJIsl KIMEHTOB. JTO palu-
OHAJIGHOE pEIICHUE TO03BOJISIET MOCETHTEISIM Cpasy Ke
O03HAKOMHTBCSI C OJHOH M3 KIIOYEBBIX YCIYI CaJIOHa,
co3laBasi NPUBETIMBYIO M INPOQGECCHOHAIBHYIO ar-
Mocdepy ¢ camoro mopora. OCHOBHOW 3JIEMEHT 30HBI
MaHUKIOp2 — 3TO WHHOBALMOHHBIM CTOJ HEOOBIYHOM
(OpMBI, KOTOPBIH SBIISETCS SIPKUM IIPUMEPOM COBPEMEH-
HOTO Ju3aiiHa W (QyHKUMOHAIBHOCTH. CTON BBINOJHEH
13 BBICOKOKAQYECTBEHHBIX MaTE€pUaJIOB U MMeeT U3rnoda-
IOUIyIOCS, TUIaBHYIO ()OpMY, KOTOpast HE TOJIBKO IPHST-
Ha, HO U cII0cOOCTBYeT Ooliee yI0OHOMY PaCIOIOKEHHIO
KJIMEHTOB W MacTepoB. belblii LBET cTo/a B COUETaHUH
C TEMHO-CHMHUM CTYJIBSIMH M PO30OBBIMH TEJIC)KKAMH
J100aBIIsIET HHTEPhEPY CBEKECTU M COBPEMEHHOCTH.

Kaxnoe pabodee MecTo OCHAIEHO WHIMBHIYallb-
HBIM OCBETHTEIBbHBIM IIPHOOPOM, YTO TapaHTHUPYET
njeaNbHbIC YCJIOBUS JUIS TOYHOH M KauyeCTBEHHOW pa-

60Tbl. VHTErpupoBaHHBIE YCTpOMCTBA W TNPOCTOpPHAS
MOBEPXHOCTh CTOJIa IO3BOJISIIOT YIOOHO pPa3MECTUThH
BCE HEOOXOJMMBIE MHCTPYMEHTBHI M MarepHallbl, Jeiast
MPOIIECC MAHHMKIOPA MAaKCUMaJbHO KOM(OPTHBIM Kak
JUI KJIMEHTA, TaK U JUIsl MacTepa.

Janee pacnonoxeHa 30Ha Makuska. OHa ykpalieHa
SIPKUM COYETAaHMEM IIBETOB: ITyOOKHMH CHHHUI 1BEeT Oa-
30BOM MeOeslM TapMOHWYHO KOHTPAacTHPYET C SpKO-3e-
JICHBIMHU OapHBIMHU CTYJIBSIMH M HACBHIIICHHBIM PO30BBIM
(oHOM cTEH, co3maBas INPHUBJIEKATEIBHOE M 3aIlOMH-
Haromleecs NpocTpaHcTBO. OCHOBHOM 21€MEHT 30HBI —
JUIMHHBIA pabo4YMid CTOJ, MHTETPUPOBAHHBI B CTEHY,
obecrieunBaeT JOCTAaTOYHO MeECTa JUIS pa3MELIeHUs
BCEX HEOOXOIUMBIX HHCTPYMEHTOB M KOCMETHYECKHX
cpencTB. Han cTosmom ycraHoBIICHBI Oolibliue 3epKaia
C OKPYIIBIMH BEPXHHUMH KpasMH, 4TO JOOaBISET dJie-
raHTHOCTH 00meMy Bumy. Kaxnoe pabouee Mecto oc-
HAIIEHO WHAMBUIYaIbHBIM OCBEIEHHEM, UYTO BaXKHO
Uil poecCHOHAIBHOTO HAaHECeHMs Makushka. Pas-
MEILCHHbIC Ha CTEHE MOJIKK M HMIIM MO3BOJISIOT y100-
HO OpraHU30BaTb XPAHEHUE KOCMETHKHM M JAPYTHX aK-
ceccyapoB, Jenas MX JIETKOJOCTYNHBIMU JAJISl MacTepa.
Hcnonb3oBaHue SIPKUX I[BETOB U COBPEMEHHBIX Mare-
pHAJIOB JIeNaeT 3Ty 30HY MakusDKa OCOOCHHO IpHBIIE-
KaTelabHOU JUIsl MOJOAOW M MOJIHOHN ayaUTOpHUH, CTpe-
Msieiicss K Kpacote B KOM(OPTHOW M CTUMYJIHPYIOIICH
TBOPYECTBO OOCTAHOBKE.

3AK/JIIOYEHUE
B pe3synbrare npoBeieHHOM pabOThl POAHAIM3UPO-
BaHbl BAPUAHTBl UCIIOJIb30BaHUSA aBTOPCKOIO CTHILSL IIPU
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CO3/laHUM JM3aliH-MakeTa CajloHa KpacoThbl, CO3[AHO
aBTOpCKOE 000pyHOBaHMs sl Qoile B OCHOBHOM rpyIi-
e MOMEILEHHs], CTOMKA PECENIIEH, a TaKXKe BBINOJIHEH
aKIEHT ¥ 30HHPOBAHHWE MHOTO(QYHKIIMOHAIBHOTO IIPO-
CTpaHCTBa B BHJE IpayiKM HA CTEHE C MCIIOJIb30BaHMU-
eM IpuHTa 3e0pa. B pesynprare m3ydeHust ctuist no-
(aMUHOBBI JIGKOp CO34aHO CTHJIBHOE IPOCTPAHCTBO
cajioHa KpacoTbl, KOTOPOE HE TOJIbKO MPUBIEKAET BHU-

Technical Aesthetics and Design

MaHHe, HO U olecrieunBaeT KOM(OPTHOE OKa3aHUE yc-
JyT Ui IOCeTHTeNel n padbory nepconana. O61acTbio
BO3MOJYKHOTO IIPAKTHYECKOTO TPHUMEHEHUsI Pa3padOTKH
SIBIIIFOTCSL CAJIOHBI KPAacOTbI, B KOTOPBIX OKAa3bIBAIOTCS
YCIYyTH MO yXOAYy 3a BHEIIHOCTBIO, BKJIIOYAsl CTPUXKKY,
OKpaIlIMBaHUE BOJIOC, MAHUKIOp, MEAUKIOp, KOCMETH-
YeCcKUe MpoLexypsl M APYrHe BUABI yXOAa 3a JIUIOM
U TEJIOM.
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